he American | 
Organist 


0B! 


MUSIC ROOM OF THE QUINBY COACH HOUSE 
owned by Mr. & Mrs. E. J. Quinby, both organists, in Summit, N.J.; both use music for the 
delights it gives cultured people. “All instruments await the touch of musical friends at the 
Coach House; other instruments are frequently brought in by visitors to augment these with 
spontaneous contribution,” and life & happiness are thereby increased for all concerned. More 
about Coach House and the Quinbys in later issues. Can you picture a holiday season more 
lovely than to be experienced here? 
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REPERTOIRE AND REVIEWS 


General Service Music 


THE MORAVIAN SERIES 
Mr. Goldsworthy has provided masterful reviews of the 15 
anthems the Drs. Dickinson edited and the H. W. Gray Co. 
produced for today’s Americans; I’m intruding here to say 
what my heart tells me to about any of them I particularly 
like.—T.S.B. 

*A—John Antes—‘Go congregation go,” Cm, 6p, me, 
Gray 25c; I’m not at all interested in what the old Moravi- 
ans did years ago nor what a composer wants me to do, but 
I am very much interested in any musical message his notes 
may contain; so I find this a strong religious expression capa- 
ble of and demanding dynamic but restrained emotion. But 
I cut the jazz off-beat stuff and all the ruinous holds on the 
chorale; why ruin a rhythm just because it is a national 
habit? No high voice I ever heard could do that lengthy solo 
justice; Antes pulled a blunder in his top F, G, and A; you 
can correct that with ridiculous ease and not ruin the music 
in the least. 

*A—Francis F. Hagen—''All the World Shall Sing His 
Praise,” Am, 8p, me, Gray 25c; the first half of this is the 
real expression but the latter half is too frivolous, so I'd 
end it in A-minor on p.6, measure 7. I don’t think anyone 
is worth listening to unless he has something to say; up to 
that point Hagen had a lot to say. 

*A—Karl G. Reissiger—“Thy Guiding Hand,” Ef, 5p, e, 
Gray 25c, another good one with a deeply expressed message 
as good for today as it was when written, or perhaps even 
better, since music has tended so much to deteriorate into 
cheapness on the one hand or fly off after the musicless notes 
of the contemporaries; why can’t we just be sane and still 
like music? 


INTERESTING MUSIC 
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AOL—Carlo Rossini—''The Son of Man,” 108 pages, dif- 
ficult, J. Fischer & Bro, $1.25 chorus score, $2.50 complete 
score, produced by a quasi-photographic process from the man- 
uscript itself, which makes hard reading until you get ac- 
customed to it; performance-time a hundred minutes. It 
begins with the Last Supper and closes with the Crucifixion. 
It is mentioned so far in advance because of the difficulties 
of reading this kind of notation, though the score for voices 
will likely be easier to read than the full score version. Or- 
chestration available on rental basis. 

*A8—Peter Wolle—‘‘For me O Lord my God,” Ef, 12p, 
me, Gray 30c, written for two choirs, yet still sane music; 
those capable of having one chorus in the chancel and another 
in the rear gallery should get this. 

Some interesting materials fill three pages of each anthem, 
and this one I like: “Not Jerusalem, rather Bethlehem gave 
us that which maketh life rich.” T.A.O. has been preaching 
this for years—tless glorification of the murder of Christ, in- 
finitely greater attention to His birth, life, and teachings; 
Bethlehem, not Jerusalem. I think every serious organist 
should get a copy of each of these 15 and study the music 
for himself. 


TRANSPOSITION SYSTEM 
Devised by E. J. Quinby 

Here is something much too complex to permit an 
adequate review here, but the purpose seems to be to enable 
a musician to transcribe a given piece of music into any other 
key he wants, using a booklet of copy-paper supplied by Mr. 
Quinby, and then by using a separate “transposing scale” 
which slides over this new copy, the music can be instantly 
read into any key desirable. Full details from E. J. Quinby, 
30 Blackburn Road, Summit, N.J., to whom we open an 
entire half-column of text space if he wants to write his own 
review of his new system. He says the work is ‘for pro- 
fessional arrangers, orchestra leaders, organists” (who 99.9% 
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removed by purchaser. Bids accepted immediately. 
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From the House of FitzSimons 


For Organ 


FOLKLORIC SUITE 


by Jean Langlais 


I. Fugue on “O Filii” II. Legende De Saint Nicholas 
III. Cantique IV.Canzona — V.Rhapsodie Sur Deux Noels 
Price $3.50 


ST. LOUIS, KING OF FRANCE 
by Camil Van Hulse 


Symphonic Poem for Organ in Seven Tableaux 
Price $4.00 


ANTHEMS for mixed voices 


No, 2111 Awake, My Soul (Soprano Solo) 
No. 2113 Behold, Bless Ye The Lord | Camil Van Hulse .20 
No. 2116 Come Let Us Tune Our Loftiest Song Peter C. Lutkin .20 
No. 2112 Lord God Of Hosts (Baritone Solo Optional) 
W. Glen Darst .20 
No. 2124 O Praise God In His Sanctuary (a cappella) 
nomas Matthews .18 
No. 2110 Peace In Our Time, O Lord (Soprano Solo) 
W. Glen Darst .20 | 
No. 2125 Prepare Ye The Way of the Lord (SSATTBB) | 
Will James .22 
Gabriel Faure .20 
Gabriel Faure .20 
Will James .20 


Send for SACRED CHORAL CATALOG—our publications 
obtainable on approval—from your regular music dealer | 
or direct from us. 


H. T. FITZSimoNs Company, Inc. Pubises | | WRITE 
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of the time are also the choirmasters) ‘‘vocalists, teachers, 
students,” etc. When E.J.Q. does something, watch it; it 
won't be commonplace. 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks @ chooses from accumulated materials 

FOR CHRISTMAS 
These reviews are produced a year ahead of schedule. The 
burdens placed on all small businesses today are more thar 
can be carried. Any organist not interested in taking the 
added advantage of their publication here will probably not 
be holding his job next Christmas anyway. 

A3C—Mary E. Caldwell—"'Tell us shepherd maids,” G, 
Sp, m, Gray 18c. This French Canadian carol has been 
cleverly done, with an accompaniment that makes it sparkle. 
Our only objection is that the key ts changed for every short 
verse, alla radio, in the attempt to add brightness & charm; 
it is so good in itself as to make this unnecessary, Easily 
performed and useful. 

AC—Garth Edmundson—''Nativity Carol,” Df, 4p, e, 
Gray 16c, As is his custom Mr. Edmundson produces an- 
other of his timely and unusual carols. This time he writes 
his own text, which is as good as his music. The style is 
imitative, yet it is easy to perform. 

AJ2C—Dr. Charlotte Garden—"Lightly lightly bells are 
pealing,’ G, Sp, e, Gray 18c, a Moravian folksong set in 
Dr. Garden's free-flowing style, with text by Dr. Moment. 
Performed antiphonally by two-part juniors. This is a very 
attractive number. 

AC—Claude Means—"Our heavenly King,” Gm, 7p, m, 
Gray 18c. This text, one of the loveliest of all for Christ- 
mas, is enough to stimulate one to fine music, and Mr. 
Means has responded nobly. Vigorous, tender, quaint, with 
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SINGLE BELLS - PEALS - CARILLONIC SETS 


Whether you prefer electronic bells or the mellow tones carillon... beautiful 
of genuine cathedral chimes, you will find the finest in 
either made by Maas. Listen—then compare—you will 
understand why more churches and institutions select 


Maas. 


Regardless of your need—a simple bell tone or a fine 
carillonic set—you’ll find the world’s greatest selection 


of bell and chime systems from our long line 
instruments. 


The more than 25,000 installations of Maas Chimes, : 
Carillons and Bell Systems attest to their superiority. 


Write for catalog covering our complete line of fine 


bell instruments and accessories. 


MANS-ROWE?, 
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a thrilling ending; excellent. 

AJC—Gardner M. Nichols—‘'Prayer to Jesus,” Ef, 3p, 
c, Gray 16c, a quaint text by Richard Rolle for children. 
Mr. Nichols has fittingly treated it very simply, but in a 
chaste manner that will make even the children sing it 
tenderly. Done as it should be done, it will make a deep 
impression. 

AC—Leopold Stokowski—"When Christ was born,” Bf, 
ip, e, Gray 18c. Here he is, back again, and as virile as 
ever. Those of you who know his too few choral works will 
welcome this one with joy. Just a four-line verse, with the 
phrase “In excelsis gloria” as a refrain. Only four stanzas 
(too few) yet it will give a boost to any Christmas service; 
we predict it will be the most popular carol of this season. 
If Mr. Stokowski will only retire from conducting (to us he 
was the best) and write again for the church, we shall all 
rise up and call him blessed. 

AC—Kenneth Walton—"'His Star,’ 7p, m, Gray 18c, an 
interesting text set in tender manner, with contrasting move- 
ments in different keys; a vigorous climax. 

AOC—David H. Williams—"Puer Natus,” 28p, e, Gray 
75c. Mr. Williams gives us an attractive Christmas pasto- 
rale in three scenes with good melodies, interesting inter- 
ludes, fresh text; it can be well prepared in the usual time 
spent on a Christmas program. An added advantage is that 
the work is separable, and may be used as anthems. 

Camil Van Hulse—St. Louis King of France, 39p, m, 
FitzSimons $4.00, the most useful of his works in larger 
forms. He calls it a Symphonic Poem in Seven Tableaux, 
each depicting a scene in the life of St. Louis. They picture 
him as Crusader, Comforter, Justicier, Mystic, etc. This 
suite is a cross between his longer works and the shorter 
simpler ones which are achieving a well-deserved popularity. 
All the units can be used in church as preludes, although 
the first, built with a toccata-like Pedal, might prove dis- 
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MODEL 45 


© Two full 6! note manuals, 25 pedals 


@ Self-contained amplification—completely portable 


e@ Standard controls 


© 19 independent stops, four couplers, selective vibratos 


© Traditional Baldwin tone quality 


e New modest cost 
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where desirable. See this amazing 
instrument today! 
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turbing to serious churchmen; that I would omit as a pre- 
lude. It would be stunning as a short brilliant recital 
number. We disagree with Mr. Van Hulse somewhat as to 
registration, but knowing him fairly well, we can promise 
absolution to anyone who would enrich his color. There are 
lovely sections, with others a little more strident; but the 
former predominate. To those organists who have hesitated 
to use his difficult previous works, we say this present opus 
is More serious, More musical, and accordingly more easily 


W.A.G. 


worked out 


Organ Music Reviews 


By WILLIAM A. GOLDSWORTHY 
Who picks & chooses from materials sent him for review 

Ernest C. Beers—Hanon Studies for Organ, 12p, e, }. 
Fischer & Bro., $1.25, a continuation of Mr. Beers’ studics 
for organ, using the three parts independently. Some exer- 
cises are with pedal moving against lesser motion in the 
hands, and vice-versa. Independence of left hand and pedal 
is cleverly developed; both feet are everywhere employed. 
These studies are playable, musical, with definite rhythmic 
Throughout the pedal parts carry through two 


patterns. 
Our only criticism would be the brevity of the 


octaves. 
volume. 

Richard Purvis—Three Pieces for Organ, 11p, m, J. Fis- 
cher & Bro, $1.25. These pieces depend entirely on registra- 
tion for cffect. The first, Prayer for Peace, begins with a 
quiet slow solo which has long sustained chords in the low- 
est octave of the keyboard. Mr. Purvis registers it on a 4’ 
flute; some organs must have an 8’ stop in the next octave 
which would make it more usual to read. It is meditative and 
grateful; the title should be kept in mind while playing it. 
Second is an Elegy in memory of Richard Ross. Again the 


QUALITY OF TONE | 


When the Westminster Presbyterian 
Church of Detroit, Michigan, needed 
a new organ, they asked Casavant 
Freres to build it. Casavant went to 
work at once and completed the 
order with their usual care and pre- 
cision. The Church’s organist was 
flown to St. Hyacinthe to try out the 
new instrument (as shown in the ac- 
companying illustration) and the re- 
sult was most satisfactory. Technical 
skill combined with harmony of 
sound to produce another Casavant 
organ that fills its place in 
a church. 
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Contracts we have had recently the advantage of booking: 





INTERESTING MUSIC 


1954-37-12 


writing is in the middle or lower organ, and rather thick. 
One must be careful of color. A top-A is given as inverted 
pedal point throughout, which may be omitted. To us it 
seems to call too much attention to itself. A series of quinted 
notes in the Pedal lends somber tone to the whole, the man- 
ual playing a luscious dissonant mixture in the manner 
Tchaikovsky employs to build his somber movements. But 
if you have an organ with little color, let this alone. Capriccio 
is the third, based on the notes of the cuckoo. A bright and 
lively movement with an eighth-note pizzicato Pedal moves 
along sturdily and tunefully. The two cuckoo notes are 
bounced in, in alternate measures, making a humorous effect. 
It is easy enough to omit these notes, using the rest of the 
work as a nice postlude. 

Camil Van Hulse—Ten Preludes on Hymntunes, J. Fischer 
& Bro. $2.00. Here we consider not notes but precepts, 
customs, and religious experience. If you are not in a mood 
for preaching, read no further. A prelude on a hymn should 
enhance the value of that hymn. Hymn-preludes are being 
produced by the multitude, and have value if done rightly. 
Although many are poorly written, so long as they give the 
melody in such a manner that the listeners can follow it, 
they satisfy a need. The Van Hulse Preludes as music are 
much above the average. They are supposed to be based on 
wellknown hymns. But if a composer is not familiar with 
their backgrounds, the traditions and deep sentiment for most 
church-goers woven all through them, the reverence for them 
instilled in us by our parents from childhood and passed on 
by us to our children—then he should not attempt preludes 
on our favorite hymns. Many of you remember, as do I, our 
mother’s face as she sang “Rock of Ages’; and while some 
of us have outgrown it musically, yet it shocks us to hear it 
made into a march with a series of changing keys, and bits 
of the melody inserted and then broken off before a proper 
conclusion. We get segments of B-flat minor, B-flat major, 
D major, then a passage of modulatory chords building to a 
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triumphal cnding full-organ. The hymn following this is 
Here O my Lord I'd see Thee face to face.” The real title 
is much more positive, “Here O my Lord I see Thee face to 
face.” Sung tenderly during the communion, this old hymn 
has been a solace to all who know the service. But not to 
the tune “Toulon” employed in these preludes. The “Toulon” 
tune is used as a processional, or for ordinations with proper 
text. The accepted tune known and loved over the world is 
‘Penitentia.”” The third number is a delightful setting of “I 
love to tell the story.” Here we get the tune in its entirety 
with a charming accompaniment. Mr. Van Hulse uses a 
clever phrase for introduction, and closes with somewhat 
the same figure. This you will surely use. And if the whole 
set were like unto this, we should rise up and call the Com- 
poser blessed. “I need Thee every hour” ts done in somewhat 
the same fashion, only with more figuration, the melody be- 
coming less obvious; but it also will please. ‘Glorious things 
of Thee are spoken” can be used as a festival prelude. If the 
hymn title is not announced, the congregation will rarely 
recognize it. Here again Mr. Van Hulse dislikes staying iu 
one key very long. However the number is_ stimulating. 
Sweet hour of prayer” stirs us up again. It proceeds in 
pastoral manner up to the words, ‘In seasons of distress and 
gricf, my soul has oft...” where it abruptly breaks off tn 
the middle of the word, making a half-ending, and turning 
to a differing figure in a new key. We should not have felt 
so badly had he finished the melody line, or even the word 
often.” There are settings of “My faith looks up to Thee,” 
‘He leadeth me,” and the final ‘Faith of our fathers.” Ja 
this last the first two pages are based on the first three notes 
of the melody, the figure beginning in E-flat, abruptly changed 
to B, then moved to G, where it remains. It builds to a big 
ending such as we are accustomed to hear from our congre- 
gations as they pledge their faith in song. In conclusion we 
would say again that we believe it a mistake for anyone not 
brought up in the heritage of our hymns to attempt to treat 
them in a manner foreign to us. We admire the cleverness 
of great composers, but we would ask that they write on the 


+ 


things of their own noble tradition, leaving us our old com- 
fortable hymns, yea, even our Moody & Sankey.—W.A.G. 


ORGAN-PIANO DUET 

*Dr. Leo Sowerby—Concert Piece, Am, 60p, Gray $3.00, 
two copies necessary for performance, arranged from his work 
of this title for organ and orchestra. When we think of 
Dr. Sowerby we have visions of great powerful works, some- 
what lengthy, with involved and intricate patterns which 
the player has to dig out and learn the hard way, and with 
harsh juxtaposition of strident chords, yet withal weaving in 
a design and creating an impression that varies with the 
listening ability or taste of the hearer. Dr. Sowerby is a very 
kindly direct person; but when he has pen in hand, some 
complex force evidently takes command. In this work how- 
ever all is changed. Here we have 60 pages of music, pleasing 
alike to modernist and romanticist; and moreover of only 
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ration for all examinations. Tuition in theory 


BLUEGATES 
STONY POINT-ON-HUDSON — N.Y. 











INTERESTING MUSIC 1954-37-12 





\ 


Kilgen Organs 





Music Critics and Organists alike have been 
lavish in their praise of Kilgen Organs. 
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medium difficulty. I recall hearing Seth Bingham refer once 
to a work, saying it would take a season's study before per- 
formance. Dr. Sowerby’s opus should be learned by the 
serious student in a month; and when he has it mastered, 
he has material at hand for many uses. We suggest sections 
23 to 36 as suitable for organ solo in a pre- 
service recital; also in page 44 we discover stalwart pro- 
cessional or postlude. And your congregation will actually 
enjoy this music. If this change is permanent we pray for 
him a long tenure of service. Concert Piece is really an organ 
solo with orchestral accompaniment, the organ dominating 
throughout. Judging from the condensed score for piano, 
the orchestration is quite thin and not beyond the ability of 
any small orchestra. So all of you college and conservatory 
students get at it; your chums will play the piano part (which, 
incidentally, is not pianistic enough to be performed in 
public). I am enthusiastic about this work; it is all music, 
with none of what the French call conservatory padding. And 
for music of this type it is in quite a class by itself. 
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SMALL CHURCHES MOST IMPORTANT 
Random thoughts by Dr. Joseph W.. Cloke 

Small churches are the most important be- 
cause there are more of them. Because a church and its 
congregation are small is no reason that church music can 
not be played beautifully and listened to with deep feeling. 
Hymns, chants, Psalms, canticles, and responses that accom- 
pany a congregation’s service, are reverence or idoration paid 
to God. It can not be determined by anyone’s whim, whether 
minister, musician, or layman. 

The service is impersonal. Each churchman is absorbed 
in the whole—neither organist, nor choir, nor preacher 
should put themselves in the position of stealing the show. 

Does the music selected make it easier to worship? Does 
the choir sing as one voice with the words sounding clearly? 
Is the organ in tune? What about blend—does one voice 
rise above all others, does the organ blend with the voices, 
does the congregation see the choir scrambling for music? 
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evenly and without apparent effort? 

When it is the congregation's turn to sing, it has a right 
to be fussy about many things; first of all, the range should be 
suited to their collective voices—the best pitch is the one 
most comfortable for the congregation. There should be 
time for people to get their breath between lines and stanzas. 
But congregations develop mannerisms and have to watch 
themselves; they drag the hymns at one time, race them at 
another. A leisurely tempo is best. 

Nothing in the repertoire of the church should draw a con- 
gregation’s attention from the service; the sole purpose of 
beautiful church music is to take their thoughts beyond the 
choirloft to the Infinite. And feeling, the intangible that 
first brings people together in church, is the ultimate quality 
that will beautify their music experience in church. (From 


Dr. Clokey’s lectures in the summer session, Bridges Hall of 


Music, Claremont, Calif.) 
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A CASAVANT BEING BORN 
Here stands much of an organ, without lipstick, rouge, or its Sunday clothes, all an old song 
to an organbuilder but a novelty to most organists; you can see it at home in Westminster Pres- 
byterian, Detroit, Mich. Some parts are identified in the accompanying article. 
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THE AMERICAN ORGANIST, decnter 1950 


The Johnson Pilgrimage of 1954 


By JOHN VAN VARICK ELSWORTH 


Whose chief delight is examining and hearing old Johnsons 


Prsasics has become in the past 
thirty years a country of fad and fancy. These descriptive 
terms have crept into our everyday life, and have influenced 
the design of nearly everything around us, some for the good 
and some for the very much worse. This is an age of 
synthetics, and it is quite probably so because there is wide- 
spread lack of taste and appreciation for really good things. 
Good workmanship and really honest craftsmanship are fast 
disappearing. Let us take a look at what has happened to our 
church organs during the past 100 years, and see if we can 
learn anything from the lessons which history teaches us. 

During the first part of the nineteenth century, the princi- 
pal organ builders of this country were located in New Eng- 
land; among the best known were Goodrich & Appleton, 
E. & G. G. Hook, Simmons & Wilcox, and one or two others. 
In New York were Henry Erben, and Jardine & Son. The 
work of these firms was very fine indeed, for some of their 
instruments are still intact and prove this. During the 1850's 
and up to the 1880's the American organ reached a point 
where the tonal pattern was a thing of great beauty, with 
marvelous Diapason choruses. The action was, of course, the 
time-honored tracker, with large instruments having tracker- 
pneumatic. In the majority the Pedal was weak and lacking 
in variety. In fact, in many of the smaller organs a lone 16’ 
Bourdon was all the pedal that there was, while in some it 
was a 16’ wood Diapason. The manual divisions, however, 
were well planned and had a fine balance, and an ensemble 
of power, richness, and clarity. 

During the latter part of the 1890's, organ tonal design 
in this country became influenced by Robert Hope-Jones and 
others, and the disease rapidly spread. Then the theater 
organ came along and we find things getting into a worse 
state still, with the unit organ, high pressures, and crude 
voicing of pipes. Thousands of organs were built for churches 
in which there was no regard for a chorus of any kind 
unless it be of Tibias. There was no attempt to build 
an ensemble, and the entire tonal pattern was based on a 
collection of solo voices which had no relation to each other. 
This was the situation in the 1920's. Most Great Organs had 
nothing over the Octave, and many had not even a 4’ Octave. 
Two heavy and muddy 8’ flutes were often found on the Great 
Organ, and in the Swell there was generally a pair of very 
strident cutting strings of smal] scale. How unlike the real 
American organ of the 1860 period these monstrosities were. 

Along about 1935 we began to wake up, and the names 
of G. Donald Harrison, Emerson Richards, Whitelegg, and 
J. B. Jamison will always be associated with this period. The 
organ again began to have its chorus, and the fat hooty flutes 
became a thing of the past. Wind-pressures were reduced 
to a proper level, and the organ again became worthy of the 
name. However, all this has been accompanied with danger, 
and that danger is that we may go too far, and in some in- 
stances we have. We should control the swing of the 
pendulum, and stop it at the proper place. We should not 
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His interest began some twenty years ago when he 
built an organ for his home, making his own chests, 
with Reisner’s then new direct-valve assembly; soon 
he was visiting old organs, chiefly Johnsons, all over 
New England as a vacation hobby. 


let fad and fancy take over, and rob the organ of its 
glory and dignity. The lack of unison tone and proper 
manual double tone will do just that, and we will find that 
we have peanut whistle quality which reminds one of the 
merry-go-round. 

I have been intensely interested in fine organ tone for over 
twenty-five years during which time I have gone on annual 
Organ Pilgrimages to hunt existing examples of our fine 
organbuilders of the nineteenth century. Long ago it became 
apparent that the fine instruments of William A. Johnson 
and Johnson & Son had a very fine tonal pattern, and were 
beautifully voiced, and in addition they were very colorful. 
This has led me to study these organs intensively to discover 
the secret, if there were one, and to learn the reasons for this 
excellence. This included an exhaustive study of voicing, 
chests, wind-pressures, and scaling. In this I have been aided 
greatly by Edwin B. Hedges who learned the art of voicing 
at Johnson’s. His father before him was Johnson's head 
pipemaker from about 1855 to 1898 in which year Johnson 
closed up his business. 

At this point it will perhaps be in order to have a look at 
some of the factors which influence organ tone. These are: 
1. the voicing, 2. the placement of the organ, and 3. 
the acoustical conditions of the church or auditorium, I shall 
discuss these three factors in that order. 

What is good voicing and on what does it depend? Good 
voicing is the production of natural unforced speech from 
every pipe. To use a voicer’s term, voicing to scale, or 
filling the pipes. This means that there is a central point 
which must be aimed for, although there is a bit of vari- 
ation either way. For example: take a middle-C Diapason 
pipe of a given scale, and on a given wind-pressure. If 
this pipe is voiced to scale, the speech of the pipe will be 
perfectly natural and it will produce its characteristic timbre. 
But if it is softened too far below this central point, the tone 
becomes fluty and dull, and the attack poor. If it is loudened 
too much by admitting too much wind at the toe, then the 
tone becomes hard, and octavy, and a forced tone is very 
much in evidence. If a pipe has been voiced on a certain 
pressure, then if the pressure is increased by opening the 
toe, the cut-up must be increased; but in so doing we lose 
some of these desirable characteristics. The foregoing ap- 
plies only to flue pipes, for reed pipes are yet another 
chapter, because tone results from the rapid opening and 
closing of the shallot by the vibrating reed. ac 

One of the first requisites for good voicing is! 
cooperation between pipemaker and voicer. Only.with, pa 
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finely made of good material is fine voicing possible. Proper 
width of flutes, proper flatting, and correct placement of 
cars, are some of the more important things that should 
come to the voicer and not require adjustment. The voicer 
should have firsthand information as to what 1s required 
of each rank, and he should know about the acoustical con- 
ditions of the building, as well as the placement of the 
organ in the building. One has only to visit St. Francis 
Xavier Church in Nashua, N.H., or St. Mary's Church at 
Endicott and Thacher Streets in Boston, Mass., to learn 
the full meaning of proper placement and fine acoustical 
conditions. In the first of these the organ is a 2-manual of 
24 stops and this is truly amazing. In the latter church the 
organ is a fine 3-manual Johnson of 1877, and the effect is 
beyond description. 

What is the test for good voicing? That the pipes speak 
naturally, and that the timbre is maintained throughout the 
compass. In many of the old organs the organist was very 
close to the pipes and defects in speech were readily de- 
tected. There should be no chiffing, for this is really a 
defect in speech, no matter how much the misguided en- 
thusiasts like it. There should be no windiness, nor other 
speech noises, and the attack must be good. Added to this 
there must be good balance, and proper relationship be- 
tween all voices, and especially between the different chorus 
ranks. A really critical test for all the above is the question, 
Can you pull a wrong stop, which in combination with any 
other will produce a disagreeable tone? On many of the 
fine instruments of William A. Johnson this is not possible. 
It must also be remembered that many of these fine old in- 
struments have had no care in years, so that in some the 
dust and dirt of years has filled the nicking and settled 
onto the languet. In the Dulcianas and strings this causes 
slowness of speech, silent notes, etc. 

To fully appreciate what these instruments have, they 
must be heard and studied. Albert Schweitzer says that the 
tone of a fine old organ wraps itself around you, but does 
not slap you in the face. This is quite true, for these 
instruments have a power all their own, which is not noise, 
and they possess clarity and a beautiful silvery brilliance 
coupled with dignity and balance. Fads may come and go, 
yet these organs will stand the test of time. 

In attempting to find the reason for this much to be 
desired tonal quality, several factors may be pointed out. 
First, the wind-pressures generally run between 21/,” and 3”. 
With the pipes voiced to scale, the cut-up of the upper lip 
on the Diapasons is a scant 14th of the mouth-width, which 
was generally a very full quarter. Scaling of the Diapason 
chorus was usually such that the Octave was two pipes 
smaller than the unison or 8’ rank, the Fifteenth was two 
pipes smaller than the Octave, with the Twelfth in pro- 
portion. However, the Twelfth was treated differently, gen- 
erally being nicked more coarsely and somewhat deeper. 
Mixtures were generally based on the scale of the Fifteenth. 
The flutes were colorful, and generally on the soft side. 
Often a Stopped “Diapason” appeared on the Swell, Great, 
and Choir in three-manual instruments, and in such cases 
the Swell rank was of wood and of very large scale, with 
quarter-mouths, cut very low, and the toes were well plugged. 
The stock was not very thick, and the combination of these 
factors produced a soft humming quality of great beauty. 
These voices were akin to the early English Stopped ‘“Diapa- 
son.” When found on the Great, the Stopped “Diapason” 
was a metal Chimney Flute from either tenor-C or middle-C 
up, with the bottom octave of wood. Mention should also 
be made of the Dulcianas and Violas. These possessed great 
charm, for they were very soft and with a trace of slowness 
in their speech which seems to add to this charm. 

In most of the Swells of the William A. Johnsons there 
will be found a stop labelled Cornett, Cornet Dolce, and some- 
times Dulciana Cornet. Invariably this little mixture was 
composed of twelfth, fifteenth, and seventeenth, usually 
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without a break. It was of Dulciana scaling, but had full 
quarter-mouths which were cut very low. The effect of this 
along with the voicing of the three ranks produced silvery 
brilliance without assertiveness, yet these voices were telling 
in the full-Swell, and were marvelous for color, for they would 
mix with anything and were effective by themselves for a solo 
stop. 

In many of the churches built during the 1850 to 1890 
period the acoustical conditions were not apt to be good. 
There are exceptions, and a Gothic type of building is gen- 
erally more favorable. Listening to one of these choruses 
in not too favorable conditions, one wonders what they would 
be like under fine conditions. A fine Diapason may sound 
magnificent in fine surroundings, and yet this same set could 
be transposed to another organ where the conditions were not 
so good, and it would be found that it had lost some of its 
old glory, and the reverse is also true. Fine low-pressure 
Diapasons are sensitive to their surroundings, and they should 
on no account be enclosed. 

It is no exaggeration to state that many fine and costly 
organs have been rendered ineffective and many of their 
fine qualities lost due to packing them into chambers which 
are not proportioned properly, and where in many cases the 
area of the tone-opening is restricted. Another mistake is to 
pad an auditorium with acoustical material, thereby killing 
all resonance. This is done in countless cases without thought 
to what it may do to the tonal qualities of the organ. When 
an organ has been voiced for a given acoustical condition, and 
then the church or auditorium is given a heavy padding of 
acoustical material, it is quite probable that the organ will 
lose about 50% of its former effectiveness. 

The job of hunting up many of the fine old organs of the 
1850-1890 period has been going on for well over fifteen 
years now. These trips have been named Organ Pilgrimages, 
and during the course of time many thousands of miles have 
been traveled, many questions asked, and organs were 
thoroughly examined and played. The pilgrimages have been 
annual affairs generally, although often times semiannual. I 
am usually accompanied on these pilgrimages by one or two 
organist friends, and we are apt to pick up others on the way. 
Usual equipment generally includes a good camera, notebooks, 
scales and calipers, a tuning-fork, and a good wind-gage. Dur- 
ing the pilgrimage of 1954, which took place in June, a fine 
tape recorder was added, and with this twelve organs were 
recorded. Color photos were also taken of some of the cases, 
and these were made into color slides. 

The 1954 pilgrimage began on Sunday June 20, with 
Max R. Elsberry, W. Robert Huey, and the Author making up 
the party. The first stop was the Congregational Church in 
Stockbridge, Mass. The organ here is William A. Johnson's 
Opus 183, 1865. This is a wonderful example of the qual- 
ities mentioned previously. There have been many trips to 
see and hear this, but I wanted to record it, and this was 
done. The second stop of the day was at First Church in 
Pittsfield, where the Austin Organ Company have recently 
done a complete rebuild. It is very good, and has console 
preparation for somewhat more organ than is presently in- 
stalled. This is a four-manual. Organist is Mrs. William S. 
Kent. After spending some time here, we headed for Spring- 
field, Mass., which was to be our base of operations for 
the next two days. From Springfield we covered quite a 
little of the nearby countryside. First on the agenda on 
the morning of June 21 was Christ Church Cathedral 
where Roland Pomerat is organist. The Austin Organ 
Company had very recently installed. a three-manual of 
some 50 stops. This proved to be a most satisfying organ 
in every way. Its voicing was very fine, and the Diapason 
choruses were complete and very well balanced. The 
reeds also were very fine. Here is an instrument that should 
satisfy the most demanding. With Max Elsberry playing. 
the Franck Third Chorale in A-minor was put on tape, and 
came out very well. The only hitch being that under cer- 
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tain conditions, these tape recorders will pick up police 
calls and we got three of these. 

In the afternoon of the same day we drove to Westfield, 
the former home of the Johnson organ. Here in Westfield 
there are no less than four very fine examples of the work 
of Johnson. First Congregational has Opus 112, 1861, a 
3-manual of some 45 sets of pipes. It was enlarged by 
Johnson himself along in the 1880's from a 3-39 and was 
equipped with electric action along about 1926. Second 
Congregational has a fine Johnson & Son Opus 479. This 
is a 2-33 and is particularly fine with a marvelous chorus. 
The large Methodist Church has a 3-manual of 38 ranks, 
Opus 472, 1876, and still has the original action, and has 
been untouched. This is a fine and grand organ, and should 
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electrified, so we stopped briefly. Once more on the road, 
we stuck to it until we reached Reading which was to be 
our base for three days. We spent a lazy late afternoon at 
the home of Mr. Edwin B. Hedges. The three “organ nuts” 
reclined in comfortable chairs in the Hedges’ back yard, 
enjoying the very pleasant company of the Hedges. After 
dinner we again returned to the Hedges for a real organ 
session. This provided an opportunity too good to miss, 
so unbeknown to the others, the tape recorder was put into 
operation and about 30 minutes of priceless conversation 
was recorded. 

On the morning of June 23 we first visited the pipe-shop 
of the Dennison Organ Pipe Company, principally to re- 
new friendships with John Bolton, voicer. At 9:30 the 





YOU JUMP ON THESE THREE 
when you buy a disk recorded by Columbia on the Searlo Hall 
organ and find upperwork louder than unison, for at the left with 
E. Power Biggs are Adtutor Theoroux and Harold Chapman, 
Columbia sound engineers whose taste or lack of it is responsible 
to a large degree for what goes into the grooves and how. 





not be missed either. In the Masonic Temple, formerly the 
Universalist Church, there is a small but fine Johnson & 
Son of 10 ranks, Opus 724, 1889. During our afternoon in 
Westfield, we played the organs in both the First and 
Second Churches, putting the fine two-manual in the Second 
Church on tape. 

In the evening we teamed up with Alan Kirk, organist 
of the First Congregational in Suffield, Conn. Mr. Kirk 
had paved the way for us to see and play the organ in his 
Church, and also that in the Baptist Church in Suffield 
where Raymond Lindstrom is organist. In the First 
Church, Suffield, the organ is Johnson’s Opus 301, 1869. 
This was moved and added to by Steere along about 1900, 
and it has since been electrified. This organ contains 
about 25 ranks and is very good. This was recorded on 
tape. At the Second Baptist we found William A. John- 
son's Opus 196, 1866. This is a fine 2-manual of some 
30 ranks, and it has been electrified, though the stop-action 
and the original pedalboard remain. This work was done 
many years ago by Charles Chadwick, who formerly worked 
for Johnson in Westfield. Here again this was put on tape 
with Max Elsberry playing. We spent a most enjoyable 
evening with Mr. Kirk, an event we shall repeat. 

On June 22 we looked around several of the churches of 
Springfield, and then departed eastward toward Boston and 
Reading, Mass. However, we stopped off at Monson to 
see the organ in the Congregational Church. This is John- 
son’s Opus 781, a 3-36 which has recently been electrified. 
This organ had been visited many times before, but one 
member of the party had not seen it since it had been 


party, augmented by Ned Hedges, and Rostron Kershaw, 
organ builder of Reading, took off for Nashua, N.H. 

In Nashua the first stop was the Pilgrim Congregational 
which contains a fine 3-manual William A. Johnson of 
1869. This is all straight tracker, and is large-scaled. It 
is well placed and the acoustics in the Church are quite 
good. This organ should be restored; with cleaning of 
the pipework by a craftsman and when equipped with a 
good electric action, it would need no apology from any- 
one. Due to the necessarily large pallets, considerable 
strength is required whenever the manuals are coupled. 
There is ensemble enough on the Swell and Great for any 
full-organ demand, so that it is not necessary to couple 
the Choir, which has a fine ensemble of its own. Max 
Elsberry played the Fantasia & Fugue in G-minor of Bach, 
and two choralpreludes for the tape-recording. 

The next stop was St. Francis Xavier Church in Nashua, 
where Rostron Kershaw has a two-manual of his own 
design and build. This is a French church, and the nave is 
long and very high. There are two west-end galleries, 
one above the other. The organ 1eposes in the highest 
gallery from which it speaks without hindrance. There 
are 24 ranks here, topped by a brilliant Trompette in the 
Swell, and 16’ and 8’ Trombones in the Pedal. The effect 
of this organ is hard to describe, because instead of 24 ranks 
it sounds like 124. The resonance in this Church is ideal, 
and in this setting French reeds are most effective. To 
those in search of examples of correct placement, -ideg 
acoustical conditions, and good tonal design 
I recommend that this one not be missed, Ay, 
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The final stop of the day was at Organ Hall in Methuen. 
This organ needs no introduction, for it was originally 
built by Walcker in 1857-1863 for the Boston Music Hall. 
Several years ago it was rebuilt by Aeolian-Skinner and 
considerably enlarged. This should not be missed, for the 
sight of the gigantic case with the polished tin 32's is 
something not to be forgotten. 

Back in Reading once more, the organ pilgrims assembled 
at the home of Mr. and Mrs. Harry Upson Camp for a 
wonderful dinner and evening. Mr. Camp, an organist 
himself, and electrical engineer, has a 2-manual Frazee 
organ with 11 ranks in his home, which was much enjoyed 
during the evening. 

On June 24 the organ pilgrims took off for Boston by 
train. The first church visited was St. Mary’s which is 
not far from North Station. At St. Mary’s Father Fair 
and Father Duffy were most gracious. Here again is a 
very fine organ splendidly situated and speaking under 
ideal acoustical conditions. Johnson & Son installed it 
in 1877, their Opus 499. It was equipped with a modern 
action a few years ago without tonal change, and at the 
same time a small chancel division was added. The main 
organ is in the west gallery and contains some 56 ranks 
of pipes including two mixtures on the Great and two in 
the Swell, plus a reed chorus on both Swell and Great. 
The effect heard from any point in the Church is simply 
magnificent. The full-organ is something to never forget, 
and with it all is fine balance and finesse. 

The next organ in Boston to claim attention was the new 
Acolian-Skinner in St. Paul's Cathedral. To our dismay 
we found that the organ cannot be played during the day 
except at a service. We attended a noonday service and 
heard perhaps 7 or 8 stops and that was all. We were 
able to look the fine pipework over, but we went away 
dismayed at not having been able to hear what this fine 
organ was really like. 

The Church of the Advent next beckoned us, with its 
Aeolian-Skinner. This organ has been in nearly twenty 
years now. It is very well balanced, and we enjoyed hear- 
ing and playing it very much. 

We returned to Reading for dinner and then spent an- 
other organ evening with the Hedges. There should be 
more in the world like the Hedges, for they are wonderful 
people. Mr. Hedges’ skill as a voicer is not matched, and 
coupled with this he is a fine musician, playing the cello 
and also making them as a hobby. His experience goes 
back to the Johnson organs, where in the Johnson plant 
he learned the art of voicing. He also knew fine pipe- 
making, for his father learned the art of pipe-making with 
Johnson, and he or his men made the Johnson metal 
pipes from 1855 on. The pipework of the Johnson organs 
was always of the very finest, and no one knew better than 
the Hedges the importance of good pipes to fine voicing. 
Mrs. Hedges’ father also worked for Johnson. 

On the 25th of June we headed northward up through 
New Hampshire, pausing at Goffstown to see the small but 
fine William A. Johnson in St. Matthew's Episcopal. This 
organ is Opus 308, 1869, and is a 2-manual of 12 stops. 
It was fine indeed, and in its original condition. 

From Goffstown we swung on down through Keene, 
N.H., and thence to Greenfield, Mass. At this point we 
decided to go to Montague and record the little one-manual 
William A. Johnson in the Congregational Church. This 
is Opus 54, 1856, in its original condition. Here is a 
one-manual organ which will surprise anyone with its 
wonderful chorus, which is quite amazing, as the tape-re- 
cording will readily prove. There are but 8 ranks here, 
but this organ must not be missed for while the wind- 
pressure is but 214”, this little instrument is a shining 
example of fine low-pressure voicing. At this point we 
called it a day and retired to the beautiful town of Deer- 
field. Persons interested in colonial history and fine old 
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New England houses and traditions should not miss Old 
Deerfield. 

June 26 dawned another beautiful day, so we took off 
for Shelburne Falls, Mass. Here we tape-recorded the 
fine old William A. Johnson in the Baptist Church, Opus 
76, 1858, a 2-manual of 24 ranks. It is very colorful with 
several independent mutations and a fine Diapason chorus 
on both Swell and Great. W. Robert Huey was at the 
console for the recordings. 

From Shelburne Falls we headed for Gilbertville, Mass., 
where in the fine Stone Congregational Church we found a 
fine Johnson & Son of 2 manuals and 15 stops, Opus 428, 
1874. It is in fine condition and is much appreciated. We 
made tape-recordings here also. We returned to Deerfield 
through the Pelham Hills and through Amherst. In the 
evening we went to the Brick Church in Deerfield to re- 
cord Johnson & Son Opus 736, a 2-manual of 15 stops. 
The Church is a beautiful colonial edifice which is well 
worth seeing. 

Thus ended the Organ Pilgrimage of 1954. The story 
of the pilgrimage can now be told with recordings and 
color-slides of some of the cases. The ensembles of these 
organs will go a long way in giving lessons as to the mean- 
ing of real voicing, tonal design, and balance. These old 
instruments were not the product of fads, nor were they 
built in an age of synthetics and when commercialism was 
so rampant. We need to stop and ask ourselves where we 
are going. These instruments should be properly preserved 
and carefully restored when necessary. Careless and igno- 
rant tuners and repairmen should be kept away from such 
organs. Pinched pipe-tops and other such damage are sure 
indications that butchers have been in the organ. Many 
times an organ is tuned needlessly because care is not taken 
to note temperatures, and ascertain if the temperature was 
at the point when the organ was last tuned. Generally a 
good cleaning is required when an organ requires much 
tuning, provided of course that the question of temperature 
is correct, and that vandals have not been in the organ. 

When it comes to a restoration of a fine old organ, there 
are many points which should receive careful consideration. 
In the first place the sliderchests should be retained if at 
all possible, for the reason that pipes voiced for a slider- 
chest will not be the same on an individual-valve chest, 
and this means some revoicing—and where are the slider 
voicing-machines today? Revoicing for an individual-valve 
chest will mean a loss of the former quality, The pipe- 
work should be carefully cleaned, and this is not work for 
an amateur. It requires patience and hard work by a 
craftsman who knows how to handle pipes. Any repairs 
needed should also be made by a good pipemaker. The 
wood pipes should be examined for any opened joints or 
splits, and these should be repaired, and new packing care- 
fully fitted to the stoppers of any stopped-pipes. Reeds 
should be thoroughly cleaned, the shallots refaced, and new 
reeds put in and the stops carefully revoiced. The reeds 
are of course the exception to the rule about revoicing. 

Whether or not an electro-pneumatic action is to be 
applied is beyond the scope of this advice. However, in 
the event that electric action is to be supplied, the electrical 
work should be carefully and neatly done, and all con- 
nections carefully joined with solder or other approved 
means. 

In the matter of wind supply and distribution, the 
blower should be well checked and if it is barely big 
enough, it should be replaced with one of ample capacity. 
The static pressure which the blower delivers should not 
be too far above that required by any part of the organ, 
for to attempt to reduce it too far in a reservoir is sure to 
cause trouble from shimmy of the reservoir top. Any 
wooden wind-trunks should be replaced by round galvan- 
ized sheet iron conductors avoiding any sharp bends, and 
the use of any more elbows than are absolutely necessary. 








1954. 


The | 
least 
possil 
ducto 
to ha 

Mc 
reser 
great 
top-b 
or sh 
above 

Th 
track 
exam 
wires 
as su 
many 


He 


By tl 
Repor 


one « 
childt 
choir 
hymn 
congr 
begar 
first 

audib 





1954-37-12 


The cross-sectional area of such wind-trunks should be at 
least double the old ones, and they should be as short as 
possible. If a long run is necessary, the size of the con- 
ductor should be increased considerably, It is impossible 
to have a wind-conductor too large. 

Most old organs have one and sometimes two large 
reservoirs, and these should be releathered and kept. Their 
great size is an added advantage, because the motion of the 
top-board whether rising or falling is slow, and jerkiness 
or shimmy is almost impossible if the conditions mentioned 
above are complied with. 

There are other points to consider, such as rebushing the 
tracker action, and quieting a noisy pedalboard, as well as 
examining the brass plate through which the pull-down 
wires from the pallets pass. Many an old organ if restored 
as suggested will continue to serve with distinction for 
many more years in its old glory. 
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in the men first after the crucifer and had them stand just 
inside the auditorium till all the girls were in, then trail 
them up the aisle; this would have given a good lusty 
unison start to the hymn and encouraged the congregation 
to sing. All hymns should be unisons from choir & congre- 
gation; nothing else can be defended in the majority of 
churches. 
“Venite’” was chanted, thoughtlessly as always. It is not 
“O come let us sing, unto the Lord”; it is "O come let as 
sing unto the Lord.” The 1940 Hymnal editors ask it this 
better way, but organists are too tired to bother. There's 
to be no pause after “sing.” And “O worship the Lord in 
the beauty of holiness” is to be taken just that way, with 
the only permissible pause where it makes sense after 
“holiness.” Chanting should be just like speaking; it’s easy 
enough to educate any congregation if the organist wants 
to do it. Merely reduce the length of the improper pauses 











REDEEMER LUTHERAN, DIDSBURY, CANADA 
D. Stuart Kennedy sends this to show a five-rank installed in 
November 1953, tracker action, Orgoblo wind, no Tremulant, no 
borrows, two voices enclosed, and, glory be, a delightful little case 
of pipes instead of a meaningless chicken-wire grille. 





Hear. Yourself as Others Do 


By the ROVING REPORTER 
Reporting details the perpetrators forgot to remember 


This time we have one of the smallest and 
one of the largest. In the smallest it was some sort of a 
children’s service, with girls filling the choirstalls and their 
choirmaster playing the organ. She pre-played all the 
hymns much faster than they were to be sung, gave the 
congregation no chance to breathe within the stanzas, and 
began the processional with the choir still in the anteroom; 
first choristers entering were children, so there was no 
audible singing from the choir, She should have brought 


just a trifle each Sunday and the congregation will soon 
catch on. No need to consult the rector or vestry; if they 
grumble, show them what the hymnal instructions say 
about it. That'll shut them up quickly. 

Hymn 566, ‘Jesus calls us oer the tumult,” generally 
sung to the ridiculous tune by Jude, was turned into a 
bit of snappy jazz; but read the words and see if it’s to be 
a jig or, instead, a heart-felt tribute to what Jesus means to 
a Christian. 

A few men were in the choir to help the congregation 
on the hymns, so the anthem was tried by the children; 
they had never been taught to hold their heads up and sing 
as though they knew what they were doing and wanted to 
do it; so they were much ashamed of themselves, hung their 
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heads, and sang about as softly as they dared. First, get 
those heads up; second, teach them to sing as’ loudly as 
they jabber to each other when they're playing games in 
the school-yard; third, don’t try fancy stunts with them 

like giving them music beyond their capacity, or dividing 
them into antiphonal groups, or into two-part singing. The 
children were largely window-dressing in this service, and 
how anyone could believe this was the “house of God” with 
such slipshod doings is more than this reviewer could see. 
The Sunday 11:00 service should be too respected to be 
displaced by monkey-business no matter what the day or 


excuse. 





The second was in a church that probably 
spends more on its music than any other in our city and 
the occasion was a Bach cantata. Having heard William A. 
Goldsworthy do a whole series of Bach cantatas, with a 
choir of a dozen or sixteen well-selected voices, in a church 
perfectly Bach-like, it was easy to gain a true perspective 
on what a Bach cantata is. This was the first opportunity 
to hear a complete cantata by this organization, largely 
because I wanted to continue my respect for the cantatas. 

When Bach wrote his accompaniments for his cantatas 
and larger choral works he specified the most appealing 
tones for orchestration—strings & woodwinds. What we 
got here was jumbled Diapasons, bulky flutes, and scream- 
ing upperwork. The cantata took 31 minutes. Choir of 15 
sopranos, 15 contraltos, 22 men. No prelude listed, so the 
Organist improvised around the opening hymn, which was 
that glorious plainsong “"O come O come Emmanuel”; why 
do organists ruin perfectly good hymns? The congrega- 
tion wasn't interested in seeing how cleverly an organist 
could improvise on a hymntune, but had he played the 
harmonized hymn exactly as the 1940 Hymnal gives it, 
using a great variety of moods and colors and registrations, 
without changing a single note of it anywhere from start 
to finish, it would have been a joy to everyone in the 
church. 

The “Magnificat” was done to plainsong with faux-bour- 
don; fortunately the congregation did not try to sing. 
Attempts to accompany plainsong are to be condemned; plain- 
song by its very nature must be done as an unaccompanied 
melody. Some ppp organ was used here and there, with fine 
effect; but had the plainsong parts been done in strong un- 
accompanied unisons, and the harmonized tail-end pieces done 
with organ accompaniment, it might have been more effective. 

In this church the “Gloria” is generally done correctly 
without pausing on “Son”; anyone ever hearing Dr. David 
McK. Williams do it in St. Bartholomew's, New York, will 
never be satisfied with the fumbling manner prevailing in 
almost all other churches. Anthem was R. V. Williams’ 
“O taste and see,” a most impressive piece of music as 
done here. 

1954's urge to use mixtures all the time ruined the can- 
tata. How many organists heard & saw Fred Waring’s 
group do one of those famous Bach chorales, the voices 
doing the chorale in sections unaccompanied, the duo- 
pianists doing the figurations between the verses? This 
time it wasn’t done that way; the organ couldn't resist its 
upperwork & mixtures, so all the smoothness & charm & 
repose were ruined; the organ was so legato as to be actual- 
ly muddy. The charm and clarity of rhythm didn’t exist. 

Why are today’s organists so afraid to have any element 
of loveliness in their music? Because they're tired of the 
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organ doesn't at all mean the public is tired of it as yet, 
though if the current mixture & scream urge isn’t soon 
brought under control the public will be as weary of the 
organ as the profession is. Loveliness? Heavens no; 
screech & scream, that’s the thing today. 

If you have an adequately large organ, rich in soft strings 
& celestes, and blessed with a 32’ Pedal Bourdon that 
doesn't shake the building, use it as the organist here did 
on all too rare occasions, and your hearers will rise up and 
call you blessed; better than that, they'll forget many of 
the blunders in taste you've pulled on them. 


From Yesterday 


No.2: Franck, Libert, Widor 
By ROWLAND W. DUNHAM 


Associate Editor, Church Music 








N continuing the consideration 
of organists and organ study of the past a period of some 
twenty years now elapses. During this time it was my 
privilege to serve as organist in several eastern churches. 
Study and practice had become a regular procedure. Re- 
citals were given each year. The Guild examinations were 
taken. Some activity in composition was indicated by a 
number of published choral works for the church. Famous 
organists were heard, including Guilmant and Clarence 
Eddy. In 1920 a friendship was formed with Lynnwood 
Farnam who will be the subject of a later article. 

It was in 1923 that it seemed advisable to spend a sum- 
mer at Fontainebleau, Several reasons made this decision 
imperative. French organ music and performing style had 
become a dominating element in the organ world. The 
music of Franck and Widor had assumed such importance 
as to make firsthand enlightenment advisable. Personal 
inclinations regarding these two composers’ music were 
mixed. A strong admiration for the great Belgian had 
been acquired. Some movements of Widor Sonatas were ad- 
mirable, others appeared inferior. It seemed important 
to discover why the latter were found unacceptable while 
many American organists were using them. The oppor- 
tunity to study with the famous Frenchman and with Henri 
Libert, a pupil of Cesar Franck, was too tempting to post- 
pone. 

First, a few words about Libert. His ideas were mainly 
quite in accord with his colleagues’. For some students he 
required considerable technical work; that appeared bene- 
ficial. Never did Libert, or Widor himself, insist on the 
legendary pedal procedure of knees held together and at 
close intervals toes also together. Most significant was the 
insistence that the feet glide over the surfaces of pedal 
keys in constant contact. We were frequently told it was 
“skating,” an appropriate description. In my own case 
this smooth direct type of pedaling had already been dis- 
covered. Some of his ideas concerning manual touch were 
not found too practical for those of us with good pianistic 
training, since relaxation did not appear to be included. 
I recall that Widor once said it was not possible to play 
his Toccata in F more than once because of the muscular 
strain. In practice one day I played it five times without a 
pause. 

Most valuable was Libert’s interesting revelations re- 
garding Cesar Franck. Most of the masters’ music was 
played by members of the class during the summer. One 
particular matter was surprising. Franck’s playing of Bach 
was apparently most flexible with greater rubato than 
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Widor permitted. He seems to have heightened the tempo 
in episodes of the fugues. His improvisational skill must 
have been distinctly artistic with apparently a well-con- 
ceived plan of procedure. There was never a meaningless 
wandering. Use of thematic material was a feature. The 
performances surely were something we all wish could 
have been recorded for guidance of organists today who 
seem to lack much understanding of this important activity. 

Widor was now 79. A short rather frail man, he pos- 
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still could not find interesting. Profit musically was un- 
deniable. Justification of technical details learned from Mr. 
Whiting and by my own exploration were gratifying. The 
principles of French style and their artistic approach were 
so completely evident in the short span of three months 
that the effort and expense seemed well worth while. 

I am constantly confronted with misstatements about 
Widor that are astounding in view of the many Americans 
who were students at one time of this remarkable musician. 





somnist 





THE QUINBY RESIDENCE 

Formerly the Briggs Coach House, photo by courtesy of Mrs. N. L. 

Swartout; the Quinbys acquired the building a few years ago, made 

lavish changes, and turned it into a delightful studio and home in 

which they now live as king and queen—and you couldn’t find two 
people more capable of appreciating it. 





sessed the vigor and enthusiasm of a man in middle age. 
That year he was a blushing bridegroom, having recently 
been married, and for the first time too. His teaching 
was remarkable in his attention to musical (not technical) 
detail. There were certain works of Bach and Widor he 
demanded that somebody play. We were glad to distribute 
these obligations. No other composers were used in the 
class or in his own church playing. There were frequent 
interruptions as we recited, our playing stopped by his 
clapping his hands. Then he would explain the point 
that was apropos. Of his own works the four Opus 42 
Sonatas, the Gothic and Romane, were well covered. 
Most of the major preludes and fugues and many choral- 
preludes were heard. My own tasks included his Gothic 
and Seventh. From them it was revealed the reasons for 
their vogue, dated as these compositions appear to many 
Organists today. To be sure they are romantic, some call 
them sentimental. They reflect the orchestrally-minded 
nineteenth century, a sad reflection on the taste of any 
person with the temerity to play such trivia today. 

As an organist, the old gentleman was surprising. In 
spite of a rather stiff manual delivery he managed to play 
with accuracy and style. We went to his church Sundays, 
one of us sitting on the bench beside him and suggesting 
works we. wanted to hear. Perhaps the most interesting 
was his playing of that challenging first movement of his 
Sixth. That most difficult page in the middle with wide 
skips in pedals and two-against-three in manuals came 
off well. The later passage presenting the second subject 
with both hands and pedals in unison was accurate and 


fluent. I had heard he never played the pedal part at this 
spot. It was a real experience to witness at close range 


the performances in that altitudinous organloft. We 
wondered how the aging man could survive climbing that 
long spiral staircase, much less play the organ immediately. 

My reaction after the summer was one of satisfaction. 
Many Widor movements became most attractive, others I 


Of course he did tell of his student heritage through 
Lemmens back to Kittel, a Bach pupil. But to sneer at 
this rather minor item and discount completely his knowledge 
and comprehension of the musical aims of the Bach litera- 
ture is about as stupid as it is unfair. I notice the belittl- 
ing process is by younger men, many of whom are not 
organists at all, whose statements are based on hearsay. 
It could be pointed out in detail that many of the so-called 
recent discoveries about playing this music were presented 
thirty years ago by the very man who is today quite 
discounted. No man is infallible and I suspect Widor 
would have been the last person to claim such a virtue. 

Opinions regarding the real value of any work of art 
are bound to be highly personalized. It is easy for a re- 
search scholar in music, the most elusive of the arts to 
evaluate, to find himself fascinated by styles of bygone 
days to the extent that more recent modes of expression 
appear to lack the academic virtues which he has assumed 
to be essential. Today we are considerably influenced 
by certain savants who extol music from the period of 
objective approach to the complete discounting of the sub- 
jective aims of romanticism. Such a point of view extols 
music preceding the first really great exemplar of that 
style, J. S. Bach, composers whose music is of little signifi- 
cance in the perception of the evolution of the art as 
developed through the classic and romantic eras. Despite 
the insistence that we must choose between the antique 
and the most extreme of dissonant contemporaries, organ- 
ists are inclined to seek the more sensible middle-of-the- 
road attitude. Even as dated a composer as Widor may 
still have his supporters.—R.W.D. 


" 
TOTALLY FORGOTTEN 
“You cannot help men permanently by doing for 


them what they could and should do fo pneu. 
ham Lincoln. ls JAN 7 1955 
be 
Ye. 
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MAKING LIFE BEAUTIFUL 
Next time you mount the bench to make sweet sounds for your 
music-hungry hearers, give a thought to the men behind the 
scenes whose work makes your play possible; here’s one of them, 
Arthur Gilson, at his bench in the Aeolian-Skinner plant. You 
should know what he’s doing, but you probably don’t. 


YOU SHOULD KNOW ABOUT THIS 
But probably you couldn't make even the wildest guess 
Maybe you don’t know this man and haven't 
the least idea what he’s doing, but you'd better be glad he did 
it, for without him and hundreds or thousands of other crafts- 
men in our organ factories you wouldn’t be earning any money 
on Sundays. Our thanks to the Aeolian-Skinner office for 
the photo and to M. A. Gariepy of that Company's engineering 
faculty for the information here presented. Having dis- 
covered Mr. Gariepy knew how to answer questions intelli- 
gently—see May 1954 T.A.O.—we hope to keep him busy for 
some time to come. 

The gentleman in the picture is Arthur Gilson. “A few 
seconds of listening to him talk is convincing proof that he's 
an old-time Yankee from New Hampshire or thereabouts. 
The radio people would pay him handsomely to take voice- 
parts in a Down-East skit." We let Mr. Gariepy continue: 
“Mr. Gilson has retired after 58 years in the organ business, 
the last thirteen of them with Aeolian-Skinner. He is one 
of those fast-disappearing individuals who is at home in any 
phase of organbuilding.” The face says he’s a contented 
workman, interested in what he’s doing. Which is just one 
of the reasons why the organ is the greatest music instru- 
ment known to mankind. 

In Mr. Gilson’s right hand is a mallet, made of rawhide, 
and beneath it is a shallot being shaped in one of the five 
grooves, of different sizes, in the cast-iron forming-block; 
this block, held in place by a wood frame, rests on a piece 
of 12x12 timber—much as a blacksmith mounts his anvil. 
Possibly our reproduction will be good enough so you can 
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see the end of the shallot under the mallet in the middle 
groove of the five. 

On the bench, to the right of the mallet and running out 
the right end of the picture, is an orderly group of nine 
reed shallots that have been given their treatment on the 
forming-block; from an ant’s viewpoint they'd look somewhat 
like entrances to nine tunnels under the Hudson, with three 
more with rounded ends to their left. 

On the table beside these formed shallots is a hit or miss 
assortment of mandrels, essential for giving the shallots ex- 
actly the right shape in the forming-block; more mandrels are 
stuck conveniently into holes along the wall just above the 
bench. To the left of this shelf of mandrels is a box to 
hold the record-cards of the workman. 

Don’t worry about that dark flat object in the upper right 
corner nor about that white hunk of stuff at the left edge 
of the table; neither has any connection with Bach’s Passa- 
caglia or Lemare’s Moonlight & Roses. But you should be 
delighted that the shallots you see here are destined to become 
part of one of the most delightful voices in the modern 
organ—a 16’ Fagotto. Such a voice never snarled at anybody. 
You wouldn't expect it to, with such a fatherly man as Mr. 
Gilson to give it life. 


THAT FLOR PEETERS CONSOLE 
Information from Donald Shanks, an American abroad 
When Colbert-LaBerge Management pub- 
lished that advertisement of Flor Peeters, showing him 
playing an unusual console, it started a lot of trouble for 
T.A.O.—the kind of trouble we like. A reader wanted to 
know something about it and we tried to comply, with the 
help of August Maekelberghe. Some things were still 
unexplained and others assisted. 

Now Mr. Shanks has secured from Max Tremmel “a 
booklet with the stoplist and photos of the organcase and 
console,” and adds a few details needed here; first attempt 
at an explanation was printed in Jan.1954 T.A.O. and 
everything stated there seems to be correct. 

It is the Cathedral, or Dom, in Passau, Germany, a city 
of over 20,000 population—anybody able to name an 
American city of that size with a cathedral and an organ as 
impressive, large, and beautiful as this? Mr. Shanks says 
the organ has 208 stops, 16,105 pipes; from other sources 
we understand it was built by Hans Steinmeyer. 

Tightly under the music-rack is the rolltop lid with two 
handles to pull it down. And then comes that mysterious 
row of small triggers clear across the console, and under 
it a row of labels; because of the angle of view, the left end 
of this row of labels is hidden behind the top framework 
of the left jamb. 

The little triggers or ‘push-pull knobs,’’ as Mr. Maekel- 
berghe called them, are all “classed under the title Weitere 
Spielhilfen, or additional playing-aids,” says Mr. Shanks, 
and are used, as formerly stated, to set the individual stops 
(specified by the tablets beneath each vertical row) on the 
four combination pistons available. Presumably our original 
guess was correct, that if you want an individual stop 
drawn by hand you put it on by the tablet, and if you 
want it controlled by any of the four combination pistons 
available you get it from any of them because you have set 
the push-pull knobs that way. 

Over the manual are two sets of seven tablets each. 
left and right, operating the couplers (which in turn are 
individually set on the combinations by the position of 
the push-pull knobs). Immediately over the top manual 
at the right are two horizontal indicators, one for “general 
crescendo,” says Mr. Shanks, the other for “Pedalmodera- 
tor’; your guess is as good as anybody’s. 
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Things You Normally Don’t See 


Casavant organ in Westminster Presbyterian, Detroit, Mich. 

Herewith a description of what is seen in 
the accompanying plate showing a portion of the Casavant 
installed in 1954. Behind the four sets of shutters at the top 
is the Choir Organ; shutters would be too long if not split 
horizontally across the middle as shown; they stay open when 
the wind is off. The metal pipes to your right of these shut- 
ters are from the Pedal 8’ & 4 Principal, and if you look 
closely you'll see how much they have been mitered, for lack 
of height in the final chamber. 

Standing on the floor, under these metal pipes, are stopped 
wood pipes of the 16’ Great & Pedal Rohrbordun. Immedi- 
ately to the left of the tops of these wood pipes are some 
stopped-metal pipes from the upper octaves of this same rank, 
borrowed down to the Pedal. 

Along the left edge of the picture are the pipes of the 
Pedal 16’ Principal, with “tuning shades’ on the tops of the 
lower set and the usual tuning-slides on the front faces of 
the others; raise these tuning-slides and the pitch lowers, 
lower them and the pitch rises—organs thus can be as con- 
trary things as organists are. 

Beneath the Choir Organ are seen two wind-conveyor pipes 
to the Choir chests. On the one to the left, at about the 
center of the plate, can be seen the “double-cotton” rubber 
sleeve whose function is to prevent transmission of vibrations 
from the metal pipe to the woodwork of the reservoir; it also 
makes life easier for the hard-working organman who might 
have to remove the bottomboard of the chest; he need not do 
the extra work that would be involved if he had to unscrew 
the flanges of the wind-conductor. The rubber sleeve ts 
fastened to the wind-conveyor pipe by the metal clamp show- 
ing white at its lower end, with another at its top as well and 
for the same purpose. 

The reservoir seen back of these two pipes maintains the 
proper wind-pressure by ‘‘springs and weights in accordance 
with the Tremulant requirements.” 

At the bottom of the picture, front center, is a box-like af- 
fair you'd not likely identify; it houses an upside-down 
whiffletree motor that makes it possible for your foot on the 
swellshutter-shoes to open the swellshades by wind-power or 
motor-bellows without requiring your foot to do any more 
work than merely admit wind to the individual bellows that 
constitute the motive power for the complete whiffletree sys- 
tem of levers. It’s a neat trick too; it does a lot of work 
without taking much energy. 

Coming out of the top center of this ‘box’ is a perpendicu- 
lar rod; at its bottom is a “metal clamp for adjusting the 
motion of the shutters at closed position’; at its top is “a 
metal roller for transmitting the action from the’’ whiffletree 
to the swellshades, and it should be fairly easy to trace this 
rod to the roller at its top, and then the roller’s extension to 
the left of the timbers of the frame and up along the left edge 
to the mechanism at its top to the left of the central support- 
ing frame. 

The ladder on the left side of this entire framework leads 
the organman up to the door by which he enters the Choir 
chamber. Our thanks to the Casavant office for the informa- 
tion herewith, and our invitation to other American builders 
to furnish similar photographs of this unseen world of the 
organ. 
OOPS! HERE IT COMES 
“I was so disgusted with the American composers’ 
showing on the Guild convention that I would not attend 
although a friend offered to pay all my expenses. Good 
heavens, why do they call it the ‘American’ guild when the 
only American music played were a few stunt pieces that did 
the American composer more harm with the general public 
than if he were not represented at all? Individually the or- 
ganists are fine people; collectively they are not.” 
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Phonograph Recordin gs 


For T.A.O. REVIEWS 
Disks, like music and books, are reviewed here 
only when copies have been received for that purpose 

Dr. Mario Salvador, 4-89 Kilgen,, St. Louis 
Cathedral, St. Louis, Mo., Technisonic Studios, 1201 Brent- 
wood Blvd., St. Louis 17, Mo., 12” Ip. TMS-1 and TMS-3, 
prices not named. TMS-1 gives Bach’s Toccata Dm, Gigout’s 
Grand Choeur Dialogue, Gounod’s Pontifical March, Le- 
maigre’s Capriccio, Purcell’s Trumpet Tune, and 

Nevin, The Rosary 

Van Hulse, Symphonic Poem: March; TMS-3 gives Bach's 
Gigue Fugue, Franck’s Piece Heroique, Schubert's Ave Maria, 
and 

Campbell-Watson, Puer Natus Est 

Van Hulse, Veni Creator Postlude. 

This is musical music for people who do not want the 
world destroyed and built all over again by incompetent 
upstarts, and this applies to repertoire as well as to organ 
and organist. The album says Dr. Salvador “is recognized 
as the greatest and most versatile concert organist in America” 
and it’s always a pity when a competent artist is thus publicly 
insulted by charlatanism; Dr. Salvador is not the greatest 
organist in America and he of all men would be the first 
to know it; he’s just a good church organist doing a splendid 
job in a great Catholic cathedral. 

Here we have playing like we had in those good old days 
after the hopeless hardness of the early centuries had been 
enriched by strings and celestes and woodwinds, not to 
mention also electric action and a good array of couplers and 
combons—and before the very recent days when a few grew 
so weary of music that they killed off the unison-pitch and 
decided the organ should henceforth be a box of whistles, 
as high-pitched and loud as possible, something Dr. William 
H. Barnes dubbed a Hoot-e-Nanny. 

For organplaying details, for the benefit of all readers, 
starting the first album is a fine staccato in Gigout but some 
bad legatos; over-legato is due partly to tradition, partly 
to the failure of modern organbuilders to lower the point-of- 
speech drastically. It takes great effort to play a slow major 
scale without having each two consecutive notes overlapping 
in speech. Lemaigre was poorly recorded by the engineers 
who probably didn’t know what to listen for, though Dr. 
Salvador did his job well. Purcell’s Trumpet Tune was not 
enough Trumpet, too much everything else—which is the way 
every organist plays it. Bach was too slow, probably because 
our still-living granddaddies all proclaim solemnly that Bach 
is played too fast, and we believe them without ever think- 
ing for ourselves. In fact, Messrs. Ellsasser & Fox are good 
examples of the vindictiveness of our noble profession against 
any man who plays fast things fast enough. Too bad. 

The Campbell-Watson was the first American piece on the 
disk and it turned out fine; Mr. C.-W. has something to say 
and Dr. S. helped him to say it interestingly. Time ran out 
and the other sides of the two disks could not be played; 
enough was heard and is here reported to tell the readers 
what to expect and enable the Reviewer to conscientiously say 
buy these two disks if you like music, and give them to your 
friends if they like good organ music entertainingly played. 
Four compositions by Americans in two disks; are record- 
makers threatening to become intelligent? 


SOME PAINFUL FACTS 
By Rev. Kenneth W. Sollitt, First Baptist, Mendota, IIl. 
“Socialism has demonstrated over and over 
again that (1) you can’t multiply wealth by dividing it; that 
(2) you can’t get rid of a few little monopolies by creating 
a big one called Government; that (3) the government can’t 
give what it does not first take away; and that (4) it can 
never take away enough to supply the demand.” 
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READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions — but live ideas culled 
from the mailbag for the benefit of the whole organ world 


CAN YOU TELL HIM? 
“Can you tell me any other business or profession where a 
man goes backward as his experience prestige and education 
increase? Are you really surprised that some of our best men 
have quit the game, particularly those with families? 

“The sad truth is that there is not much point in trying 
to get anywhere in this business simply because there is 
nowhere to get. When you take incentive out of a pro- 
fession you are wrecking it—something churches have yet to 
learn. The top men in the organ world are doomed to the 
drudgery of heavy teaching hours, selling bells, and just 
about anything which will augment salaries which are too 
low and unrealistic. 

“Most of my earlier friends and college-mates are now 
doctors, lawyers, and businessmen making three to five times 
my income. How do you think I feel as I compare my status 
with theirs? I have a better education than most of them, 
but so what?”—A man known to T.A.O. for unusual attain- 
ments. 

. 
DOWN IN HOUSTON, TEXAS 

“There's never a dull moment around here, it’s bustling all 
the time; and looking back, it was such a wise decision to 
come here to Christ Church Cathedral. Several weeks ago 
I conducted a study-course on the hymnal, four nights in 
succession, and we had between 50 and 60 present each 
night. At its conclusion we decided we would have an 
informal hymn-sing one night each month to learn new 
hymns and rehearse the hymns we'll be singing in the services 
for the coming month. 

“Their spirit is amazing, for although they put a New 
York congregation to shame as far as congregational singing 
is concerned, they are not proud of it and want to improve 
it. Our whole campaign is based on the Sagem that we 
should talk about ‘making our hymns familiar’ rather than 
about ‘familiar hymns.’ The choir is responding well and 
working hard.” —J. H. Ossewaarde who with his rector Dr. 
Samuel M. Shoemaker made Calvary Episcopal one of the 
greatest churches in New York City; when Dr. Shoemaker 
went to Pittsburgh (we believe) Mr. Ossewaarde went to 
Houston. 

. 


TO DR. CHARLES E. BILLINGS 

“I am a little amazed that he studied medicine when he seem- 
ed to be bound up in organ, both playing and design. I 
met him some years ago at a noon recital in Kings Chapel, 
Boston, and we got talking about organs. He urged me to 
come up to Trinity some time, so one evening after work 
I met him for supper and we arrived in Trinity with only 
the console-light on. He played Karg-Elert’s Harmonies du 
Soir from memory; it was quite effective and I was impressed 
with his playing. 

“At another time we met accidentally in Harvard Church, 
Brookline. Mr. Biggs was away on a recital tour and after 
the dinner we went into the sanctuary and he started playing. 
His first number was Karg-Elert’s Now Thank We All, which 
he ran off beautifully. He followed this with Bach’s Dorian 
Toccata, and by this time a large crowd had assembled. He 
played one more number and began to fear somebody wouldn't 
approve of his extempore concert and so stopped. 

“IT will always remember those two evenings. I heard him 
a few times after that and then lost track of him completely 
until I read his Riverside console description in T.A.O.”— 
Fred M. Leiper, to whom thanks. Dr. Billings is a most 
unusual man; if he gets interested in doing anything, he 
does it superbly well regardless of all it costs him. 
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AN UNINFORMED CONCLUSION 

“I note your comments on people's saying honestly what they 
Mae may I? Quoting you: A studio organ like this 
would cost the organist more than his automobile... . . 
Indeed it would. By comparison with current quotations it 
would probably cost about $30,000. So, given the choice 
between a 3-rank unit at $4500. or an electrotone at about 
half that, why blame the organist who buys the electrotone? 
Three ranks of pipes don’t make an organ, regardless of how 
many stops they're hooked up to; there are still just three 
tone-colors. Anybody with any taste can get at least 50 out 
of the Hammond drawbars, at 8’ pitch alone. 

“I'm all for pipes, and I think we need a good studio 
organ, six ranks minimum, for less than $5000.” 

(Several errors: Such an organ would not cost $30,000 
or anything even remotely approaching it. Our organbuilders 
are to blame for not combating the price misrepresentation, 
but they have their own reasons; we are not at liberty to 
answer this present misrepresentation by definite names & 
places & costs, but we have the facts in our private files, not 
open to anyone for any reason whatever and not to be used 
by this magazine for any purpose other than such as this 
present correction of errors. We can say this, that such 
money as our correspondent mentions bought only a few years 
ago an organ of over 40 voices. Organ costs depend on 
many factors, some having to do with the organ itself, others 
having nothing whatever to do with it. 

(Another correction: Three ranks of proper pipes pro- 
perly unified do make a church organ for church-music 
purposes. And another: We have not yet learned of any 
electrotone of standard compass & console that can be had 
anywhere at $2250. And one violently wrong: “There are 
still just three tone-colors.”” There are three primary colors, 
red, blue, yellow, and three secondary colors obtained from 
mixtures of these primaries, orange, violet, green. Yet from 
this simple stock thousands of perceptible colors are obtained. 
If we're not color-blind. 

(So it is with organs; so it distinctly is not with the Ham- 
mond electrotone. The fundamental Hammond “tone” is a 
hum set up by electric impulses; you can make it louder 
or softer but you can’t change its color except by adding other 
electric impulses of different pitch, in which event it is no 
longer an 8’ tone. Uninformed readers should consult their 
libraries and study the decision of the Federal Trade Com- 
mission and, vastly better, the scientific tone-analysis charts 
by Dr. C. P. Boner published in these pages. 

(But let's not fail to pay tribute to Laurens Hammond 
who turned so successfully from electric clocks to electro- 
tones and, after years of development, has produced a dis- 
tinctly new music instrument unlike any other on earth. 
Only it’s not an organ and distinctly not for church; there 
are other electrotones that are churchly.) 

“Stop building organs the way Arp Schnitger had to do 
with the workmen of his time.” T.A.O. does not know but 
believes that the American organbuilder today is building 
more and better organs per hour of man-power than ever 
Schnitger would have thought possible. Remember that 
the purchasing-dollar and the earned-dollar had the same 
relationship then as they have now. Our correspondent is 
not named here because it has been necessary to point out 
an error in almost everything he wrote; his statements are 
given space here to correct similar mistaken notions many 
others seem to have. An organ today is not expensive at 
all; it is probably less costly than ever before, matching 
earned-dollars with spent-dollars, 


BOTH A CREED AND A DUTY 

“The St. Louis Post-Dispatch is always up to some- 
thing. It is a constant terror to crooks and phonies, a con- 
stant frustration to press agents seeking flattering puffs— 
and a constant champion of the public trust.”—An Editorial 
in Life, Dec.14, 1953. 
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EDWIN E,. HASLAM, ORGANBUILDER 
Some biographical comments by F. R. Webber 

March 1954 T.A.O. p.86 listed some name- 
plates donated to the morgue by Jean Pasquet, one of 
them reading “Edwin E. Haslam, Organ Builder, Brooklyn, 
N.Y.” Mr. Pasquet knew nothing of its origin. The 
following is recorded in behalf of this rather early Ameri- 
can builder, with thanks to Mr. Webber. 

“Mr. Haslam was born in 1870 in Southport, England. 
He came to America in 1888, worked for others for a 
short time, and in the 1890's established his own business 
in Brooklyn where he did organ work for some 40 years, 
moving to Rockville Center ten or twelve years before his 
death in 1939. 

“There was a William Haslam who was a noted speaker 
at preaching missions in the Church of England, and 
whether Edwin Haslam is of this family I am not sure.” 
Mr. Webber records how William Haslam ‘‘shared in the 
discovery of a small stone church which had become buried 
in drifting sands. It had been built by St. Piran, 352-430, 
who had introduced Celtic Christianity into Cornwall in 


BOO gs sa. osas The church stands to this day, roofless, and 
protected by a concrete dome. I have seen it a number of 
times. 


“Just how Edwin Haslam is related to William Haslam, if 
at all, is not known; since he died but a few years ago, 
no doubt he has relatives in or near New York City who 
would know.” 

Thanks to Mr. Webber. Any reader knowing any Has- 
lam should investigate and report. Any reader still playing 
a Haslam organ? 

EVERY FENCE HAS TWO SIDES 

“It is endlessly exasperating to find tirades of po- 
litical bias scattered throughout T.A.O. A more broadminded 
attitude toward musical taste would also be appreciated. The 
fact that one person does not care for a particular style does 
not justify his spreading his prejudices in such a way as to 
blockade growth.”—M.W.D. 

“This is a free country and T.A.O. has a perfect right 
to express its ideas, politically, religiously, as well as on music. 
I like its philosophy and views on social and political affairs.” 
—B.A.L. 

(Breadth of mind is too often deterioration of taste, 
or indifference to the welfare of all humanity. Every person 
has a God-given moral duty to say what he honestly thinks, 
regardless of the approval of anybody. If a man is not willing 
to do that and accept the consequences he has no right to be 
an Editor or a public speaker or serious writer on any subject 
under the sun. We of the organ world have no rights in this 
wide world unless we earn them by ministering to the public; 
we're only fakirs & incompetents when we lean on the opin- 
ions of others instead of having opinions of our own founded 
on experience, conscience, and sincere convictions. Anyone 
who is ignorant of what the politicians have done to his own 
earnings is much too dumb to be given consideration in these 
pages. Whereas each organist formerly could buy 100 
cents’ worth for each dollar he earned, now he can buy only 
48 cents’ worth; politicians in combine with unprincipled 
laborunion leaders have stolen from him exactly 52 cents 
out of every dollar. How dumb can we get? T.A.O. is 
not being published for dumb people.) 

Finale: “Don’t get discouraged. Keep up your 
fight and your fine service to the profession.” —W.R.D. 
CARTY—KOPPELEFLOETE—MOLLER 
Fifty years of it—see November Frontispiece 

When Fred M. Carty finished his first half-century 
in the Moller factory we noted it in our July pages, but 
held this photograph until we could get something in- 
telligible to say about it, since T.A.O. is not a newspaper 
but a technical magazine. Thanks to John H. Hose of the 
Moller staff for the facts herewith. 

Pipes are the 4’ Koppel floete, on the voicingchest, in 
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process of voicing; metal is 45% tin for all four sections 
of the pipes, though to the uneducated eye the spots seem 
of different sizes for various sections and this variation 
would mean a different tin content. However, Mr. Hose 
says no, they're all 459% tin. 

In Mr. Carty’s left hand is a tapered tool for adjusting 
the languets, formerly called languids—a name one fussy 
expert convinced T.A.O. should be discarded in favor of 
languets; refer to these two words in your F. & W. 
dictionary. The mottled-appearing surface of the rackboard 
is due to reflection from the polished & shellacked surface 
of the wood. 

Just under Mr, Carty’s right wrist is a long tool, flattened 
and pointing upward at its left end, used for raising the 
languets and adjusting them and the upper & lower lips 
to position. To the right of his hand are two tuning- 
cones, for pipes of varying sizes; the cones are hollowed 
and tapered for adjusting pipe-toes, and the knobs on the 
top are for easy handling. To their right is a larger hol- 
lowed & tapered cone used on the top of the pipes, for 
adjusting the size of the cylindrical part of the pipe and 
the truncated tops. 

If our printing is good enough—and we have faith it 
will be—a small knob will be noticed at about the front 
center of each pipe; these knobs hold the upper part of 
the pipe in the right position for proper pitch, and since 
this upper or top canister has its bottom edge cut at an 
angle, tuning is accomplished merely by turning the top 
section, which makes the pipe longer or shorter as desired. 

So at last T.A.O. has a pretty picture accompanied by 
lots of the technical details to make it the more interesting. 
Mr. Carty early in June 1954 completed 50 years of 
continuous service with M. P. Moller Inc. and is now head 
of the voicing department; he can retire on pension next 
year if he likes but has no intention of ever retiring. He 
began his organbuilding activities at $1.50 a week, six 
days a week, ten hours a day, and when he applied for a 
job somebody yelled to Mr. Funkhouser, then superinten- 
dent, “Don’t give him a job; he’s supposed to finish school.” 
Said he, 50 years later, “My daddy figured if I got a job for 
the summer I would stay and wouldn't go back to school.” 
All who play or hear Moller organs are glad he’s been an 
organbuilder all these years. 





QUINBY TRANSCRIBING SYSTEM 
At the top is the musi. as normally printed, and immediately below 
is that same music copied on the Quinby Transcribing Sheet. To 
the right of this lower section is a separate Transposing Scale; that 
can be slid up or down to any desired interval-—‘that is all;- the 
notes will all be identified in the new key anf‘ you! merely. write 
them on regular manuscript paper without haymg to figure any of 


their new positions.” {- ' 
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The Measure of a Man 


M R. S. Lewis Elmer of the Guild 
is growing handsomer, more benign, and fatter with each 
passing year. This time our annuai church-visit was made 
Nov.21, 1954, to St. Thomas Church where Mr. William 
Self took over the organ and choir about a year ago. And 
Mr. Elmer & I took over the lavish Metropolitan Museum 
of Art, including its restaurant, for the rest of the day, 
chiefly inspecting the Dutch school of paintings. Dutch? 
Our reference books say Dutch is a colloquialism and the 
correct name is Netherlands; that goes henceforth for the 
text pages of T.A.O. but we'll probably not be able to 
persuade the Museum to follow our example. We in 
T.A.O. try more & more as the years pass to do things 
right, regardless of tradition and propaganda. 

I found Mr. Elmer measuring organists exclusively by 
their membership in the Guild, just as I've learned to 
measure them by their standing on our subscription rolls. 
If a man or woman is a Guild member, he or she is safe; 
if he or she is a subscriber, I say safe. Actually I've always 
thought no person is fit to be called a professional organist 
unless he’s a member of the Guild and subscribes to all the 
magazines devoted, no matter in which way, to the world 
of the organ. 

Mr. Self’s prelude was Langlais’ Chant de Paix, played 
softly on rich registrations, fitting its purpose admirably, 
and held back to meditative style to its end, whereas I felt 
the need of a bit of brilliance & jubilation on this rainy 
day as the service-hour approached. The tendency in an- 
nouncing hymns from the organ was to abbreviate them 
instead of playing tediously the whole way through—an 
enormous improvement. Excepting in the case of a tune 
not known to the congregation I have yet to hear one least 
excuse for an organist’s delaying the hymn-singing by 
playing the thing through first; it's a hang-over from the 
dreary days of dullness. 

The “Doxology” was done to that atrocious rhythm in 
the 1940 Hymnal and if anything can be worse I have yet 
to hear it. Sermon took exactly 20 minutes; full service 
took 83 minutes from start of prelude to start of postlude; 
communion serving took 9 minutes; organist led the service 
45 minutes 26 seconds, preacher 37 minutes 34 seconds. 
How do the salaries compare? Mr. Self is a bit worse off 
than most organists for he has a boychoir and the boys 
sing at noonday services five days a week. 

I think the biggest improvement he has made ts his 
announcing the hymns by playing only a little, much less 
than half, and the worst thing he did was to follow that 
ruination of the “Doxology” merely because a bunch of 
stuffed-shirt editors put it in the book that way. Don’t 
tamper with hymns; they belong not to the organist but 
to the congregation and it’s the organist’s chief job to 
give the congregation every possible encouragement to 
sing them with enthusiasm. 

While I like the new rector better than any of his pred- 
ecessors I couldn't get any vital leadership from the service. 
Actually there was only one incident that made me happy 
to be there: a blonde. She arrived slightly after we did, 
went far to the front on our side aisle, and before going 
into her pew she really kneeled in the aisle and bowed 
her head low in reverence, with no rushing whatever and 
no apology for bowing in a church before and in the Name 
of Christ; had I seen her on the stage in a Broadway show 
she would have been at home. Here she was the embodi- 
ment of veneration before the whole idea of the Christian 


religion and she alone made me feel that this was a church 
and that it was real. 

Why do Christians apologize for being Christians: Why 
do they seem ashamed to show a little reverence for 
Christ ? 

There was a day when St. Thomas held its nose high 
and demanded to be considered The church in New York 
City. That day is dead; I doubt if it ever will come back. 
And it is not the fauit of the music department but entirely 
due to the way the vestry allowed the clergy to treat two 
of the most eminent organists known to Episcopal liturgy. 
You can’t get away with injustices like that without paying 
the bill somewhere along the line. For my money, Mr. 
Self would have to work a half-century cleansing the place 
before he could restore it to what it was. Thank the 
vestry for that. 

I sometimes weary of bright-boy glib state- 
ments broadcast without the least intelligence to back them 
up. A group of famous organists—and watch it, Miss 
Soosie, the minute you hear an allegedly-famous person 
say something—met to discuss a school for church organists. 
They had a grand time damning everybody but themselves. 
Schools for organists were all a failure. They propose 
to establish a new one. 

Granted, general conservatories do the minimum for 
organists, other than teaching them how to play notes cor- 
rectly; but in what school in all this universe can common- 
sense and the love of music be crammed into an ice-cold 
heart that doesn’t have the slightest conception of beauty 
in anything but a dollar-bill ? 

Where & how did Bach learn music? Or Brahms or 
Tchaikovsky or Beethoven or Franck? They were artists 
at heart; they appreciated beautiful things. Nobody ever 
taught them how. Sure, they studied. Definitely they 
were not taught; they studied for themselves. 

I went through the postgraduate course in a school for 
organists and the year of graduation took & passed the 
severest examination available anywhere to test the fitness 
of an organist—and I was no more fit to be an organist 
than an aviator. The schooling gave me nothing but 
muscular exercises in reading notes on a score and pushing 
down the right keys with the right fingers. Music? They 
didn’t even know it existed, They still don’t. To that 
knowledge from the 1890's has now been added an 
additional knowledge that 8’ tone is all wrong and we 
must use only 1’ stuff or higher. 

Then along came a man who realized the nonsense and 
decided to set up a school in which church organists could 
and would learn their real job—that of making terrible- 
sounding amateur singers a little less terrible to the long- 
suffering churchmen, and right off the bat the whole high 
& holy & noble organ profession damned him as a traitor. 
But he was right and we were wrong. He and his faculty 
are still doing what he set out to do, but you can’t blame 
a school because its graduates think the function of their 
fingers is to wiggle them at choristers in front of a congre- 
gation instead of pushing down keys on an organ and 
leading—not wiggling—amateurs into semi-decent singing. 

Dr. Dickinson saw the need too and secon enough joined 
Dr. Williamson and established another school for church 
organists; slowly the pulpit crept in and so short-sighted 
are some of the graduates that they call themselves graduates 
of a theological seminary instead of a conservatory of 
music. How crazy can we get? Crazy enough to blame 
the wrong people every time. 

But in the name of all that’s honest and fair, let’s stop 
saying there are no schools adequately trying to cram in- 
telligence into organistic heads.—T.S.B. 
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ROBERT ELMORE 
Holy Trinity, Philadelphia 

Mr. Elmore’s general plan for the 
7:30 p.m. musicales from Sept.19 to May 22 
is outlined on a_ printed pamphlet received 
Nov.13. The church choir sings the Ist & 
3rd Sundays each month, Trinity Club Choral 
Group the 2nd & 4th. The 1st Sundays pre- 
sent cantatas and commentaries; student in- 
strumentalists from six local music schools 
participate in the eight second Sundays; 
music of various periods take the nine third 
Sundays; and “choruses from nursing and 
medical schools’ do the eleven fourth and 
fifth Sundays. 

For the sake of completeness we here 
schedule all the special musicals of the en- 
tire season. 

Sept.19, Gregorian and Romanesque 

Oct.3, Peeters, Darke, Weinberger. 
17, Des Prez, Dufay. 

Nov.7, Elmore’s “Psalm 63” 

21, Lasso, Victoria, Palestrina. 

Dec.5, Bach and Elmore’s ‘Psalm 130” 

19, Purcell, Schutz, Buxtehude. 

Jan.16, Bach 
Feb.6, Dello-Joio’s 

20, Haydn, Beethoven, 

Schubert. 

March 20, Franck, Mendelssohn, Brahms. 
April 3, Schutz’ “St. John Passion’ 

17, Bingham, Elmore, Sowerby, Messiaen. 
May 1, Handel’s Dettingen ‘Te Deum” 

15, Ancient to modern, a summation. 

BUFFALO, N.Y. 

The Buffalo Guild has issued a 4-page 3x6 

printed pamphlet listing its activities from 

Sept.30 to May 9, the pamphlet received by 

T.A.O. Nov.23—so don't place the blame 

wrongly for this tardy mention. 

Sept.30, dinner and Virgil Fox recital. 

Oct.27, 35th anniversary banquet. 

Nov.14, “masterclass in multiple-choir meth- 
ods and materials.” 

Nov.15, dinner and talk on choirs. 

Dec.5, annual carol festival. 

Jan.17, dinner 6:45 Salem Evangelical, organ 
and trumpet program. 

Feb.20, annual junior-choir festival 5:00, St. 

Paul’s Cathedral. 

Feb.22, annual meeting of preachers & organ- 
ists, 10:00 a.m. Bethlehem Presbyterian. 
March 21, Jeanne Demessieux recital, 8:30, 

Trinity Lutheran. 

April 9, visit to organs in Hamilton, Ont. 
May 9, annual meeting, 6:45, United Brethren 

Church. 

To EUROPE? 

If you want to go to Europe this coming 
summer you might be interested in writing 
to D. S. Wheelwright, 1600 Holloway Ave., 
San Francisco 27, Calif., for details of the 
tour he will manage. 


William H. Barnes 
Ws. Dic: 


‘Psalm of David’’ 


Mozart, Handel, 
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MAGAZINE—NOT 
CLOKEY’S CANTATA 
As an added tribute to the artistic judgment 
of Robert M. Stofer (see Nov. p.371) it’s 
a pleasure to record that again this Christmas 
he did that most superb of all Christmas can- 
tatas, “When the Christ Child Came,” by 
Dr. Joseph W. Clokey, published by Birch- 


ard, 


OpiTUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with’ us. 

Leo Braun died Nov.12 in the choirloft of 
a synagogue in Flushing, N.Y., of heart at- 
tack; he had been organist of the Free Syna- 
gogue 24 years; survived by his widow and 
three sons. 

Ralph H. Brigham, Sept.23 of heart attack, 
Rockford, Ill., born Oct.10, 1883, North 
Adams, Mass., graduated from New England 
Conservatory 1903, studied organ with W. C. 
Hammond, Wallace Goodrich, began play- 
ing in 1900 in the Baptsist Church, Amherst, 
Mass., for seven years was organist of the 
Strand The: ater, New York City, where he 
gained his greatest fame, moved in 1928 
to Rockford, Ill., to become organist of the 
second Congregational and Temple Bethel; 
survived by his widow and two children. 

Ramon Chmielewski, Nov.16, Bayside, 
N.Y., aged 66, said to be an organist but 
no data anywhere, survived by his widow. 

Dr. Henry Sloane Coffin, Nov.25, Lake- 
ville, Conn., aged 77, born in New York 
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City, graduated from Yale University, be 
came one of the most prominent clergymen in 
the east, minister of Madison Avenue Pres- 
byterian, championed all-out aid for Britain 
during worldwar-l, defended the Jews but 


‘feared that Israel might become another 
troublesome Ireland,” was president of Union 
Theological Seminary when Dr. Clarenc< 


Dickinson, its organist, founded the School 
of Sacred Music there, was a great man and 
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great preacher loved by all who came in con 
tact with him, survived by his widow and 
two children 

Wilhelm Furtwaengler, Nov.30, in) Ger- 
many, born Jan.25, 1886, in Berlin, was 
guest-conductor in New York City 1925. to 
1827, helped save the lives of many Jewish 
musicians in Germany, got involved in the 
nazi movement, had to cancel all further 
American tours because of hatreds for his 
acceptance of nazi “honors”; born a German, 
he was undoubtedly violently pro-German, but 
his life in the nazi regime would hardly have 
been worth much had he faced hitlerism 
with the slightest antagonism. Oh no, poli- 
tics has nothing to do with musicians and 
music magazines. But Furtwaengler was a 
great conductor, and it was even a greater 
pity he didn’t dare damn the politicians of 
his day. 
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THE AMERICAN ORGANIST 


Anton Gottfried, organbuilder, died Oct.10 
in Daytona Beach, Fla., aged 92. Born Feb. 
10, 1862, in Neulussheim, Germany, came 
to America in 1888, began making organ 
pipes in 1890, was known chiefly as pipe- 
maker to the industry though he occasionally 
built complete organs; survived by three 
daughters and two sons. 

Helen Hillyer Haydock, Nov.23, Richmond 
borough of New York City, aged 80, for 25 
years organist of that borough's Calvary Pres- 
byterian, widow of James M. Haydock; on re- 
tiring from Calvary a year ago the church 
gave her ‘“‘permanent possession of a key to 
its organ.” 

* 


CATHARINE MORGAN 

Haws Avenue Methodist, Norristown, Pa. 
Herewith an attempt to give at least 

the partial repertoire and pertinent facts of a 

work that's too extensive to be interpreted 

and condensed in the time available to the 

compiler of this column. 

The choirs are Chancel of 50 adults, Chapel 
25 teen-agers, Junior 50 up to second yeat 
junior-high; Chancel rehearses 134 hours 
once a weck, others one hour a week. In 
addition to her programs in her own Church 
Miss Morgan has taken her choirs for special 
events in many surrounding churches. And 
repertoire materials are deeply buried in all 
these reports so that they cannot be included 
here. 

Many cantatas and oratorios were used, in 
full or in part, but all such are listed by 
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composer only without regard to performer 
in T.A.O.'s annual column 
A uth cms 

Ambrose, O come to my heart 
Arcadelt, Hear my prayer 
Bach, Come blessed rest 

Now let every tongue 

O rejoice 
Bennett, God is a shepherd 
Booth, Keep on praying 
Bortniansky, Lo a voice 

Thine is the greatness 
Buck, Arise shine 

Jubilate Deo 
Cain, O Thou in Whose presence 
Candlyn, Good Christian men 
Chadwick, Ballad of Trees and Master 
Christiansen, Praise to the Lord 
Clewell, A Choral Invocation 
Dickinson, When o'er the hills 
Dvorak, God is my shepherd 
Faure, Palms 
Foster, O for a closer walk 
Franck, Psalm 150 
Gaul, All praise to God 
Gounod, Ring out wild bells 
Grieg, Jesu friend of sinners 
Harris, Spirit of God 
Hasler, O sing unto the Lord 
Ivanov, Bless the Lord 
Kramer, Great awakening 
Macfarlane, Jesus lives 
Mackinnon, Sheep and Lambs 
Martin, Ho everyone 
Mendelssohn, Hear my prayer 
Morgan, A Festal Doxology 
Mueller, Laudamus Te 
Nikolsky, O praise ye the Name 
Parker, Jerusalem 
Prichard, Love divine 
Rachmaninov, Glory be to God 
Read, More love to Thee 
Rowley, Praise 
Schubert, Ave Maria 

The Omnipotence 
Schuetky, Send forth Thy Spirit 
Serge, My God and | 
Shaw, With a voice of singing 
Shelley, God is love 
Stainer, I am Alpha 
Stevenson, I sought the Lord 
Tchesnokov, Salvation is created 
Terry, Richard de Castro’s prayer 
Waring, Battle Hymn of Republic 
Warren, Even Me 
Willoughby, Joseph came seeking 


MOZART MANUSCRIPTS 
The New York Times reports that eight 
pieces the International Mozart Foundation 
has been listing as lost, have been located; 
the Times Nov.7 published an appeal that 
these items be returned to the I.M.F. 
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PAUL CALLAW AY O Lord increase my faith C.L.Williams, When the Son of man 
Washington Cathedral, Washington, D.C. Grazioli, God be with thee R.V.Williams, After this it was noised 
Herewith most of the repertoire from Handel, Hallelujah Amen O be joyful 
Oct.1, 1953, to April 30, 1954; churches and Hansen, O Lord support us Wood, Father all-holy 
organists often have their own individual Haydn, As waves of a storm-swept Glory and honor 
way of listing things, so this column does its Praise we sing to Thee Wordsworth, Gracious Spirit 
best to interpret in a way understood by the Lotti, Surely He hath borne Wright, The whole bright world 
majority. If the author of the text gets Mant, For Thy dear saints Canticles & Services 
named where the composer should be, it’s Martin, Hail gladdening Light Te Deum—Marchant, Stanford Bf, R.V. 
the fault of the printed calendar, not of this Ho everyone Williams G. 
column. Anyway calendars are printed for Mendelssohn, Thou Lord our Refuge Benedictus es—Arnett, George, Hunger- 
congregations, not for music magazines. Montgomery, Hail to the Lord’s anointed ford, J.S.Matthews D, Priest. 
The profession should bow to the clergy Noble, Grieve not the Holy Spirit Benedicite—Stokowski, Whitehead. 
of the Cathedral for the respect they pay their Souls of the righteous Benedictus—Sowerby €, Tallis t-7. 
music and organist; Mr. Callaway’s name is Waters of Babylon Jubilate—Dyson D, Strickland. 
listed on all calendars along with the names Ouseley, O Savior of the world Service—Bairstow Gm, Candlyn Df, Har- 
of the clergy and Cathedral staff. In turn, Palestrina, Jesu transcendent wood Af, Thiman, D.M.Williams Dm. 
Mr. Callaway pays tribute to his Cathedral Praetorius, Come sing ye choirs Kyrie—Darke F, Titcomb D. 
by devoting his entire time and energies to When Christ was born Magnificat—Harwood Af, Morley t1-5 f-b, 
its music. Purcell, Thou knowest Lord Walmisley Dm, Whitbroke 1-5 f-b. 
“Each week in Washington Cathedral Thy word is a lantern Nunc dimittis—R.Dirksen. 
special petition is offered to Almighty God Sampson, God of love Mag. & Nunc dim—R.Dirksen, Gibbons 
for His blessing upon the work and life of | Sanders, God of our fathers Af, Morley 1-5, Ruffo-ar.Willan, Sowerby, 
the people of one of the 48 states. Today Schubert, Lord is my Shepherd Tallis f-b, Thiman Df, Walmisley Dm, Wil- 
we so remember the state of North Dakota, Schuetz, The Lord is King lan Bf. 
whose flag is being carried in the procession.’ The Lord shall hear Some Organ Selections 
This was Oct.4. Generally also the Cathedral — Sewall, Psalm 150 Davies, Solemn Melody 
presents a postludial recital by a guest organ. | Sowerby's “Forsaken of Man” Dirksen, Dominus Regit Me 
ist who is completely identified on the page Tye, { will exalt Sonata: Adagio 
giving his complete program immediately | Walton, Set me as a seal Harwood, Requiem Acternam 
following evensong. Wesley, Lead me Lord Mendelssohn's Sonata 4 
If your rector thinks nobody but himself is Willan, Behold the tabernacle Mulet, Thou Art the Rock 
important, send a dollar or two to the Cathe- Hosanna to the Son Noble, Prelude Solennel 
dral and ask for one month of calendars; I looked and behold Peeters, Partita 
mark them and hand them to your rector, it O how glorious Simonds, Iam Sol Recedit 
may possibly correct his unChristian  ig- O saving Victim Sowerby, Toccata; Arioso. 
norance. 











Anthems The 
Bach’s Cantata 34 
The Lord will not suffer 
Bairstow, I sat down under His shadow 
Jesu the very thought | 
Beethoven, Hallelujah 
Brahms, Grant unto me 
Bullock, Christ the fair glory 
Byrd, Sing joyfully 
This is the Day 
Carpenter, Before Thy throne 
Chichester, Day by day 
Christiansen, Wake awake 
Crandell, Blessed are they 
Davies, If any man hath not 
God be in my head | 
Farrant, Hide not Thy face 
Franck, Father Thy Holy Spirit 
Praise the Lord 
Gibbons, O clap your hands 
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Donald N. Warnes 


DONALD N. WARNER 
Builds them for himsell 

These two models are about 3” high, 
3-1/2" deep, 5-1/5” long; they're made of 
balsa wood 114” thick and finished in na- 
tural wood color, a “rather pretty blond. 
Stopknobs are painted pins, couplers and stop- 
tabs are of ordinary 3x5  index-cards, the 
swellshoes “open and close, so to speak,” 
and one console has a roll-top and built-in 
light which illuminates both music-rack and 
pedalboard; the switch is under the left 
jamb. “The panel in the back opens so the 
light can be changed.” 

Mr. Warner, a sophomore in Tarkio Col- 
lege, Tarkio, Mo., is majoring there in 
organ. He has built “22 in the last four 
years and no two are alike,’ because it would 
not be “any fun” to make a duplicate of any 
model. 

Both consoles shown with Mr. Warner 
‘have benches with built-in music shelves. 
The swellshoe to the far right in the model 
to my right is the master-shoe as found in 
some consoles. I made a model of the new 
Riverside Church console but these two in 
the picture are not modelcd after any specific 
organ. 

The pictures were taken by Prof. Silas 
E. Summers of Tarkio’s English department. 
Pardon my poor letter; writing isn’t in my 
line—as any of my teachers will tell you.” 

Mr. Warner found in May 1949 T.A.O. the 
photo of an organ model made by Mr. Els- 
worth and that started him on his project. 
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CHURCH BUDGETS 
A Lutheran church in the east 

Here’s the 1954-5 budget, from the 
81, x 11 mimeographed annual report of 17 
pages of facts & figures: 
$23,708. Total budget; 

1,500. Pastor's salary, plus 
500. Travel expenses, plus parsonage ; 
400. Church secretary, 

500. Sextons; 

,500. Organist, 

200. Music and choir expenses, 

.650. Gas, heat, light, phone, water; 
140. Organ and pianos maintenance; 
675. Pension & “aid fund,” 

6,298. Local Lutheran missions, which 
makes more than 25% for outside purposes 
instead of the standard Biblical tithe. 

A building program is very much under 
way, says the organist; “last year my sal- 


ary was increased $300. and they have 


promised more, not for this vear but for next. 


Heinz Arnold — 
F.A.G.O., D.Mus. (Dublin) | 
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We have a junior probationary choir of 9, 
junior choir of 19, intermediate 8, and from 
25 to 30 adults; all of which I teach at 
four separate rehearsals a week.” 

Total membership as of Nov.1, 1954, was 
717 adults, 239 children, 956 total; during 
the past vear there were 21 funerals. 7 mar- 
riages, 40 baptisms; 90 new members were ad- 
ded. Average Sunday morning attendanc« 
285; average at communion services 225. 

A choir concert brought in $104.51, and 
two choirs combined in concert brought 
$120.17. Sundayschoo! has 224 pupils, 31 
teachers. 

PIANISTS CAN DOIT 
Leonard Pennario, young American, played 
this recital in Town Hall, New York, Nov.1, 
1954: 

Beethoven's Sonata Fs 
Schubert, Impromptu Fm 
Chopin, Polonaise Fsm 
Brahms, Intermezzo Efm ‘ 
Liszt, Transcendental Etude Fm 
Prokofieff, Visions Fugitives 
Ravel, La Valse 
Mussorgsky, Pictures at Exhibition, and ther« 
was not a sneeze in the whole thing; be- 
sides, the dignified New York Times gave 
him high praise, and added: “It is perhaps 
a sign of his good judgment and self-know- 
ledge that he did not subject himself to sus- 
tained test of profound musicianship.” Now 
when will organists similarly confine their 
recitals to equally honest music, and eliminate 
the charlatanism of the current pretenders? 
Music? Such composers as organists so like 
to use don’t know what music is, so they 
of necessity must turn to quackery. 
OUT SHE GOES 
Nobody could make it appealing 

We wouldn't believe a newspaper 
item about an organ no matter who vouched 
for it, but we can guess, from an illustrated 
story in the Nov.22 Washington Post & 
Times Herald, that the organ in the Library 
of Congress, Washington, D.C., has been 
sold to Holy Trinity (same city?) to be 
incorporated into the rebuild of the Trinity 
organ now 86 years old. 

“Since the Library instrument was always 
deficient in the brighter reeds and mixtures, 
these will be the principal addition,” says 
the newspaper; everybody run for your life, 
says T.A.O. No, we're not blaming an or- 
ganbuilder; if the organ profession wants 
atrocities instead of music, it’s the builder's 
job to build atrocities. Thanks to W. A. 
Cobb for reporting. (Henry Erben won't like 
this; they've changed his name to Erban. 
Anyone wonder why T.A.O. wouldn't believe 
a newspaper if the staff swore to it on a 
pack of Bibles as high as the Washington 
Monument?) 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specia lizing 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 








44 Spring Street. Princeton. N. } 
P.O. Box 4041, Atlanta 2, Ga. 











1954-3 


ASCEN 


Méilwan 


concert’ 
$215.39 
Mendel: 
Purvis, 

Proce 
Glory t 
Turo-Leu 
Benedic 
Almight 
Van Hi 
I saw t 
As late 
Christm 
j. Can j 














Member Associated Organ Builders of America 











Cl 
C 


(rganist 
Di 
Sehool | 


[Mz 





~ 2 


Orat 
Chai 


Univer 

















nec 

















1954-37-12 


ASCENSION LUTHERAN 
Milwaukee, Wise. 
This is the 

concert” done four times, 
8:15, Dec.12 at the same: 
Mendelssohn, Prelude & Fugue G 
Purvis, Greensleeves 

Processional, Scripture. 
Glory to God, Bach 
Turo-Luro-Luro, Saboly-ar.Parker 
Benedictus, Paladilhe-ar.Christiansen 
Almighty God, W.James 
Van Hulse, Veni Emmanuel 
I saw three ships, English-ar.Parker 
As lately we watched, Austrian-ar.Howorth 
Christmas Roundelay, R.E.Marryott 
j. Can you hear the Christ child, Milyko 


“Christmas candlelight 
Dec.5 at 4:15 and 
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MAGAZINE—NOT A 
j. Silent night, Gruber 
Dubois, March of Magi 
“The Songs of Christmas,” Ringwald 
Benediction, Response, Recessional, Bene- 
diction. 


M.Martin, Divinum Mysterium 

The Ringwald number tells the Nativity 
story in carols, songs, Bible readings, with 
organ “and orchestra,’ and was done for 
Fred Waring’s group; 17 numbers were used 
here, evidently all sung. 

OVER THERE 
The Stars & Stripes, Nov.29 issue, pictured 
an organ chamber of pipes with the statement 
the organ was built from old tin cans, scrap 
lumber, sheet metal, and “other salvaged ma- 
terials by prisoners,” and it was called the 
“Dachau Station chapel organ.” Thanks to 
Frank G. Dickey formerly on his own in 
America, now in the tender care of the post- 
master, New York City; hope he takes 
good care of him. 

WANT A NEW JOB? 
If so you should state your qualifications & 
experience in the briefest possible words, 
supply a stamped & addressed return envel- 
ope, enclose all this in another sealed envel- 
ope with proper postage attached, and then— 
are you still with us’—enclose everything in 
still another envelope addressed to E.L.L. 
c/o T.A.O. and she'll then address your 
stamped envelope and mail to the church look- 
ing for a good organist; it’s not too far 
from New York City. If you fumble along 
the way, you're not a careful enough worker 
for this church. An organist is not getting 
fired; he’s moving to a happier climate. 

A FREE PRESS 
Duly appointed authorities in Montreal have 
“upheld the right of a newspaper reporter 
to refuse to divulge the source of his in- 
formation.” The reporter had discovered 
commies where they had no right, exposed 
them in print, and, presto, the commies went 
to work on him. This time they didn’t get 
anywhere; the Montreal court had_ intelli- 
gence. 

LEARNED THE HARD WAY 
“Horror of horrors. Even after checking, 
double-checking, and re-checking proofs for 
our printed blurbs, we discover a couple of 





your policy of insisting on typewritten stop- 


lists.” That from John Hamilton who plays 
that beautiful Aeolian-Skinner shown on 
T.A.O. November cover. Stoplist one of 


these days; such an organ deserves the best, 
and it has: Orgelectra for action - current, 
Orgoblo for wind. Mr. Hamilton lists his 
Pedal Organ first, where it belongs, then 


Great, Swell, Positiv, and Solo—and it’s all 
on a two-manual console. His opening pro- 
gram, Nov.26: 

Couperin, Chaconne 

Bach, Jesu Joy; O Man Bemoan; 


Prelude & Fugue Bm. 
Haydn, Truth Divine 
Daquin, Noel Grand-Jeu 
ar.Schreiner, Hymn Meditation 
Barber, Adagio for Strings 
Vierne, Divertissement 
Westminster Carillon 
Purvis, Nocturne; Marche Grotesque; 
Christ Ist Erstanden. 
And another thing Mr. Hamilton knows 
which the profession should quickly learn, 


that on a recital program the name of the 
composer is more important than the title of 


a composition; so he 


names first. 


puts the composers’ 


NEW’SPA 


PER 113 
MODERN-—A DEFINITION 

‘A word used to describe something that has 

no other merit.”—Author unknown. 
COMMITTEE—A DEFINITION 

A group of the unfit, appointed by the un- 

willing, to do the unnecessary.’’-—Victor Ries- 

el, Post-Hall Syndicate, quoted by 

Digest. 
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GORDON YOUNG 
presented a Harvest Festival Vespers Nov.21 
at 4:30 in his First Presbyterian, Detroit, 
Mich., and had an audience of 1000 in spite 
of competition with an opera performance 
and musicales in two other churches; chorus 
of 15s, 12c, 8t, 11b, with soloists; the pro- 
gram 
Beach, Con.Am: Largo 
Walther, Partita on Jesu Meine Freude 
Bonnet, Matin Provencal 
Now let every tongue adore, Bach 
Praise to the Lord, ar.Whitchead 
Credo, Gretchaninoft 
Hear my prayer, Mendelssohn 
Bach's “Strike Thou Hour” 
o-h-v. Grandjany, Aria Classic Style 
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CLARA OTTO SCHELM 
who has directed the music of Zion Lutheran, At- 
lantic, Iowa, for sixty years even though she doesn’t 
look it; she played harmoniums and pianos most 
of those years, the new Hillgreen-Lane only the 
last two years, the first organ the Church ever had. 


v. Wieniawski, Romance 
Sing praises, Glarum 
O Lord most holy, Franck 
O praise ye, Tchaikovsky 
Shaw, Recessional Lobe Den Herren 
CLARA OTTO SCHELM 
was honored in a Sept.12 “service of praise 
and thanksgiving to God’ in celebration of 
her sixty years of music in Zion Lutheran, 
Atlantic, lowa, the service reaching T.A.O. 
21% months later. .... so T.A.O. is not the 
only slow-speed artist in the world. The 
documents say she was born on an Aug.16 
in Wentworth, S.D., two years later moving 
to Atlantic where she has lived since. She 
began playing for her church in 1894 and 
has continued through melodeons, harmoni- 
ums, pianos, until evidently at last in 1953 
the Church bought a Hillgreen-Lane; it’s a 
lovely church inside & out; see p.252, 
Aug.1953 issue. “Our organ is a Hillgreen- 
Lane, very fine and rich tones,” says she . We 
can't quite figure it from available facts, but 
it would seem to make her a church pianist 
for 58 years, organist for two. She speaks 
of having “been blessed all these years with 
wonderful health to be able to carry on as I 
have in my home, in my business, and at the 
organ.” She is vicepresident of the corpora- 
tion pains & the Atlantic News- tions. 3 
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WESTMINSTER CHOIR 
under the direction of Dr. John Finley Wil- 
liamson is announced to sing the Brahms 
“German Requiem” in Carnegie Hall, New 
York, with the New York Philharmonic, 
Dec.16, 17, & 19. 

IN MERRIE ENGLAND 
Musical Opinion for Nov.1954 listed 25 or- 
gan recital programs and two of the players 
gave an American composer one hearing 
each: Garth Edmundson’s Von Himmel 
Hoch, Dr. Leo Sowerby’s Pageant. At least 
19 of the 25 played at least 63 pieces by 
British composers, not counting Handel or 
Mendelssohn as British. Another reason why 
there'll always be an England. Ever hear 
of Americans supporting Americans that way ? 
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George Speaks for Himself, 114 
David Erickson 
How Crazy Can We Get, 120 
William A. Goldsworthy 
Lady Shows She Can Do It, 79 
re Marie Schumacher 
Must We Be Mediocre, 249 
Ray Berry 
Over-all View of Your Art, 317 
Dr. T. Carl Whitmer 
Readers Give Their Ideas, 358,406 
Social Security Information, 50 
George Wolk 
Trades Console for a Gun, 362 
Graham W. Smith 


Historical Reviews 
Haslam, Edwin E., 407 
Nameplates to T.A.O., 86 
T.A.O.’s Memorial Collection, 287 


American Composers 


Edmundson, Garth, 335 
Orchestral, 371 


Poems 


Nothing is Worse, 230 


Specials 


The Virtuoso, 370 
Fay Leone Faurote 


ORGAN 


Console Controls Explained, 15 
Data by August Maekelberghe 
Johnson Pilgrimage of 1954, 397 
John Van Varick Elsworth 
Mechanics in Organ Voices, 251 
Some figures by R. J. S. Pigott 
My Seventh Studio Organ, 21 
Ernest White 
Organs In— 
New York, St. Bartholomew's Midsection, 
146 
M. A. Gariepy 
New York, White Studio, as21 
Ernest White 
Weingarten, Monastery, 35 
William A. Little 
West Point, Cadet Chapel, 211,247, 
acm278 


~ 


Dr. Charles E. Billings 
Simplifying the Complicated, 319 
re Schantz Combon 
Thirty-two Foot Pedal Voices, 179 

Jean Pasquet 
Time for A House Cleaning, 149 
Jean Pasquet 


Points & Viewpoints 


Assembling his Own, 54 
Carty—Koppelfloete—Moller, 407 
Clarinet, a142 
Curing Temperature Differences, 121 
Dislikes Squeals, 360 
Financing Organs by Recordings, 50 
Full Enclosure, Four Examples, 253 
Haslam, Edwin E., 407 
Largest Organs, 216 
Library of Congress Organ, 412 
Mixture Composition in White Studio Organ, 
86 
Modernizing a Harmonium, 149 
Most Discouraging, 324 
New Organs, 9,60,93,104,127,157,193,200, 
270,313,336,372 
Organologist, 334 
Organ Pianists Can Play, 360 
Out She Goes, 412 
Pedal 5 1/3 Stop, 186 
Peeters, Flor, Console, 148,289,404 
Stoplist Abbreviations, 212,215 
Stoplist Details Needed. 85 
Things You Normally Don’t See, 405 
Three-manual Plan, 358 
Uninformed Conclusion, 406 
Various Notes, 26,62,93,127,156,191,193,224, 
230,243 
Ernest White's Seventh Organ, 328 
You Should Know About This, 404 


Accessories, Etc. 


Magnet, Old,51,267 
Register-Crescendo Adjustor, 154 
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Organs by Size 


m—Manuals; e—Echo or other supplementary di- 
vision; v—Voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console me- 
chanism controlling tones; ~—Pipes. 


2m 3V 3r 14s 255p 153 
2m y 3r 13s 261p 153 
2m 10v 10r 335 737p 254 
2m 14y 16r 17s 949p 254 
2m 13y l4r 30s 993p 25-1 
3m 15v 17r 27s 1140p. 254 
3m l6v l6r 34s 1168p 85 
2m l6v 19r 28s 1286p ZI 
3m 19v 19r 45s 1289p 322 
3m 20Vv 22r 29s 1493p 153 
3m 24v 26r 30s 1690p 119 
3m 27v 34r 47s 1960p 84 
3m 30v 40r 42s 2266p 22 
3me 36v 38r 44s 2406p 248 
3m 33Vv ilr 48s 2533p 322 
3m 37V 45r 45s 2575p 84 
3m 33v 43r 53s 2622p 322 
3m 37Vv 42r 54s 2775p 118 
3m AOv 19r 59s 3086p 185 
4m SSv 68r 74s 1154p 118 
ime S9v 85r 77s 5166p 184 
Sme 127v 162r 1-46s 9587p 17 
4m 195v 21st 585s 14,195p 212 


Repertoire & Reviews 


Books, 10,74,106,110,140,206,208,244,310, 
350,354 
Books & Music of 1953, 4 
Cantatas-Oratorios, 12,36,100,172,204,206, 
276,314,386 
Christmas, 268,272,304,344,350,386 
Church, 100,200 
Church Collections, 142,244 
Church Songs, 68,174 
Church Special Occasions, 36,268,304 
Dr. Diggle, 49 
Easter, 38 
Electrotone, 168,304 
Mr. Goldsworthy, Church, 8,70,170,238,304, 
310 
Moravian series, r308,384 
Organ, 136,168,236,276 
Organ Collections, 140,274,314 
Organ Hymntune, 68,74,168,272,30-4 
Organ Transcriptions, 68,110,238 
Organ & Piano, etc., 390 
Program-Notes, 206 
Sonatas-Suites, 238,293,354 
Mr. Goldsworthy, Organ, 6,72,104,140,202, 
272,350,388 
Wedding Music, 176 


CHURCH 


Dean Dunham's Editorials: 
As a Career, 326 
Franck—Libert—W idor, 402 
Hymn-playing, 119 
Recital Trends, 86 
Service Playing, 252 
Vocal Tone, 52 
Whiting, George E., 

Brick Presbyterian, 221 

Columbia University Service, 114 

re Searle Wright 
Episcopalians, Two Ancient, 328 
Festival of Lights Service, 113 
Wayne Frary 
Hear Yourself as Others Do, 19,81,363,401 
Notes to Young Organists, 361 
Arthur R. Willis 
Presbyterian Service, 286 
re Joseph Hofrichter; re 

Presbyterian Service, 150 fee VAN 

re Paul J. Sifler  # 

St. James’ Episcopal, 182 \@«a 

re Donald L. Coats %e 


366 
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Programs 


Apostles’ Creed Service, 296 

Baccalaurate Service, 260 

Cantatas-Oratorios, 12,36,100,172,204,206, 
276,314 

Cantatas & Oratorios of Last Season, 228 

Carols by National Origins, 292 

Christmas, 268,272,304,344,350,413 

Easter, 38 

General, 27,127,413 

Jubilee Service, R. C., 378 

Callaway, Paul, 411 

Coats, Donald i 88 

Dickinson, Dr. Clarence, 24,256 

Kettring, Donald D., 372 

Martin, H. Winthrop, 90,373 

Morgan, Catharine, 410 

Schumacher, Marie, 79 

Stofer, Robert M., 258 

Walker, Charles Dodsley, 257 

Westminster R. C. Cathedral, 337 

Wright, Searle, 25 


Points & Viewpoints 


Bishops, 159 

Budgets, 24,89,157,191,259,333,370,412 

Calendar for 1954-55, 219 

Choir-building Aids re Paul Swarm, 288,330, 

366 

Conceit Personified, 191 

Down in Houston, 406 

Ethics First, 162 

Flemington Choirs, 377 

Good’ Friday Date, 220 

Motu Proprio Jubilee, 2-4 

Old Trinity, New York, 261 

Progress, 224 

Rules for Choristers, 189 

Small Churches Most Important, 392 

Various Notes, 24,29,30,54,61,62,89,94,127, 
138,156,160,193,224,228,248,250,257,261, 

Weep & Wail Room, 161,373 

Westminster Creed, 121 


RECITALS 


About Recitalists, 360 
Hurold W’. Barne) 
Portland's City Recitals, 180 


re John E. Fay 
Programs 
Advance Programs, 27,57,89,188,224,256,291, 


370 
Past Programs, 125,188,190,226,374,378 
Bidwell, Dr. Marshall, 375 
Darke, Dr. Harold, 29 
Fay, John E., 180 
White Studio Series, 295 


Points & Viewpoints 


British Viewpoint, 162 

Driving Them Away, 358 

Farnam Lives Again, 216 

How to Get There, 162 

Liberace, 190 

Mackelberghe Series, 335 

Merrie England, 414 

Mobile Music Everywhere, 151 

New York City Recitals, 226 

On Recital Programs, 130 

Organist Criticizes, 262 

Organist Gets His, 259 

Pianists Can Do It, 59,91,129,158,257,412 
Responsibility, 53 

Royal Festival Hall Opening, 124 

Various Notes, 59,60,90,91,161,192,193,194, 


999 


What They Want, 191 
WQXR, 155 
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Calif., Lodi.... 
Oakland 
Redlands 

Conn., Hartford. 


Del., Wilmington 


Fla., Tallahassee 
Idaho, Moscow. 
Ill., Aurora..... 
Chicago 
Highland 
6 ee 
River Forest. 
lowa, Atlanta. . 


Osage ....... sie: 


Kans., Winfield 
Ky., Louisville. . 


Maine, Portland. . 


Md., Baltimore. . 
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381-D 
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e 4 e 
Organs & Buildings Housing Them 
Article; Building photo; Console photo; Digest or detail of stoplist; History of old organ; m—photo of 
mechanism, pipework, of detail; Photo of case or auditorium interior; Stoplist. (See also Pictorially.) 
..Zion Reformed, p82,p83,s322, Austin 
..Concordia College, mp5, Austin 
... University of Redlands, b116, Casavant 
..St. Patrick's R.C., p37, Austin 
St. John’s Cathedral, p34, Moller 
.Florida A. & M. College, c97,m112,m114,s118, Estey 
.University of Idaho, 5119, Casavant 


St. Mary’s R. C., s85,m133,159, Wicks 
...First Lutheran, c220, Wicks 
.. Wick Residence, p301,s322, Wicks 


...Vermont Street Methodist, b109, Maas-Rowe 
...Concordia College, sm153,cp154, Schantz 
..Zion Lutheran, bp37, Hillgreen-Lane 


. Evangelical Lutheran, cm253,s254, Wicks 


.Southwestern College, s84, Reuter 


Christ Church Cathedral, 316, Schantz 
City Hall Auditorium, cp181, Austin 
Star Methodist, c71, Reisner 


Mass., Fall River........St. Mary's Cathedral, p352, Kilgen Organ Co. 


Methuen ..... 
Mich., Detroit. . . 


Minn., Minneapolis...... 
..-First Congregational, cp350, Hillgreen-Lane 


Minneapolis . 
Minneapolis . 
Rochester 


Mo., St. Louis. . 


N.H., Concord.... 


N.J., Summit... 
Princeton 
Westfield 


N.Y., Buffalo... . 


New York . 
New York .. 
New York... 
New York 
Rochester 
West Point 


Ohio, Akron. . 
Cleveland 
Dayton 
Salem ..... 


Pa. Bethlehem... . 


Bethlehem 

Gettysburg ... 
Philadelphia. 
Uniontown ... 
Williamsport . 


Tenn., Covington....... 
Texas, Fort Worth.... 
Longview 
Va., Alexandria... 
Wash., Wenatchee. 
Wisc., La Crosse. . 


Texas, 


Wausau ..... 


Denmark, Copenhagen. . 
Canada, Didsbury 
England, London. 


London 


Germany, Hamburg. 


Passau 
Weingarten 


Searlo Hall, cp367, Aeolian-Skinner 
Westminster Presbyterian, am396,405, Casavant 
Emmanuel Lutheran, s254, Kilgen Organ Co. 


..Zion Lutheran, bc5, Hillgreen-Lane 


..+First Presbyterian, s134,p175,p265,p286, Reuter 
.-St. Louis Cathedral, p50, Kilgen Organ Co. 


Trinity Lutheran, cps21, Wicks 
St. Paul's School, cp167, Aeolian-Skinner 
Quinby Residence, cp381,b403 


-Princeton University, b303, Aeolian-Skinner 


St. Paul's Episcopal, b80, Moller 


.University of Buffalo, cmp53, Schlicker 


Cathedral of St. John, p67,p199, Aeolian-Skinner 


...St. Bartholomew’s, ps17,b18,p19,c65,c78,c146, Aeolian-Skinner 
.. School of Sacred Music, cp149, Moller 
-Ernest White Studio, as21,cm324,326,328, Moller 
...Eastman School of Music, c3, Aeoltan-Skinner 
.-Cadet Chapel, cp197,p210,as211,b217,p233,c246,achs247,m249, 


acd278,a332, Moller 
St. Paul’s, d183, Moller 


.-Church of the Covenant, b368 
.. Mother House, cp102, Hillgreen-Lane 
. First Baptist, p72, Hillgreen-Lane 


. Central Moravian, s322, Moller 


..Moravian College, s254, Reuter 


are i 


.Gettysburg College, bps185,p186, Austin 


First Presbyterian, c342, Moller 
First Presbyterian, p150, Haskell 1896 
St. Paul’s Lutheran, bc105, Reisner 


First Presbyterian, s254, Aeolian-Skinner 
.Broadway Baptist, c98,*376, Casavant 


First Baptist, m51,52,bs184,m222,m251, Aeolian-Skinner 


...Masonic Memorial, bs118, Moller 
..Mormon Church, cmp341, Aeolian-Skinner 
-Holy Cross Seminary, s153, Kilgen Organ Co. 


St. Stephen’s Lutheran, ps84, Schantz 


-Radio House, s117, Marcussen & Son 


.Redeemer Lutheran, cp401 


Holland, Rotterdam... ... 
Mexico, Mexico City..... 
S. Africa, Johannesburg. . . 


Spain, Seville... 


. Oratory, s117, Walker & Sons 

..»Royal Festival Hall, cmp359,361,363, Harrison & Harrison 
..St. Michael's, cp165, Walker 
. Cathedral, d404, Steinmeyer 


Monastery, p178,as357, Joseph Gabler 

St. Laurence, p180 

Cathedral, p46 

Dutch Reformed, p1, South Africa Organ Builders 
Cathedral, p33 


Biggs, E. P., 1953 Portable, cm14 
Organ Supply Corp., Case & Console, cp120 
South African Organ Builders, Miniature, cp155 


N.Y., Baldwin. . 
New York. . 
New York.... 


Wappingers Falls 


Electronics 


Chimes etc., Maas-Rowe, 11 


Electrotones 
Bethlehem Lutheran, bp250, Baldwin 


.Richmond Ascension, bp285,286, Baldwin 


_ Waldorf-Astoria, ¢89,p117, Baldwin 
.Mount Alverna Seminary, b365, Baldwin 


Electrotones 
Baldwin, ¢7,c73,c89,c103,c307 
Various Notes, 92,93,94,193,230,296,336 
Wurlitzer, m320 
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Transpc 
What's 
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Stopja 
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COLUMNS 


Cover-Plates, 159,296,334 
Electrotones, 92,93,94,193,230,296,336 
Events Forecast, 27,56,188,291,370,409 
Fraternal Notes, 124,156,334 
A.G.O., 92,94,336,377 
RCO... 127,336,377 
Labor Unions, 90,92,124,189,224,230 
Legal Notes, 229,230,248,297 
Obituaries, 30,58,92,129,158,189,227,262,297, 
336,370,409 
Opera, 372 
Orchestras, 90,156,191,229,336,372 
Periodicals, 59 
Phonograph Recordings, 10,20,52,85,1!16,135, 
152,160, 187,201,216,235,252,274,285,312, 
343,350,353,364,367,373 
Prizes & Competitions, 28,59,124,156,228,258, 
260,334,338 
Radio, 360,369 
Readers’ Views, 358 
Report from London, 26,92,159,259 
Summer Courses, 40,72,76,88,100,107,124, 
128,156,188,224 
T.A.O. Notes, 22,26,51,69,86,121,127,134, 
159,194,204,215,224,225,227,257,260, 
334,351 
Private Lives, 24,28,90 


Critiques 

Arnold, Robert E., 330 
Coats, Donald L., 182 
Coci, Claire, 19,151 
Craighead, David, 51 
Germani, Fernando, 366 
Greenfield, Alfred, c20 
Hilliar, Edgar, 55 
Hofrichter, Joseph, 286 
Langlais, Jean, c115 
MclIlwraith, Isa, 221 
Schumacher, Marie, 79 
Sifler, Paul J., 150 
Whitacre, Arden, 82 
Wright, Searle, 114 


Points & Viewpoints 


Can You Tell Him, 406 
Carillon, 27,157 

Carillon Music, 372 

D. M. A., 28 

Good Slogan, 229 

How a Composer Feels, 228 
Learn the Hard Way, 413 
‘New Horizons’, 334 

Silly Definitions, 185 
Transposition System, 407 
What's Wrong Today, 312 


e e 
Pictorially 
See also Organs and Personals 
Before & After, 218,219 
Buddy Poppies, 125,128 
Combon Mechanism: 
Reisner, 173 
Schantz, 316,318,319 
Consoles & Details: 
Action Parts, 173 
All-Electric, 41,241 
Manual Section, 146 
Mechanisms, 139 
Stop-Controls, 249 
Stopjambs, 65,78 
Toe-Board, 148 
Electrotone in Trailer, 151 
Factory Views & Processes: 
Erecting-Room, Aeolian-Skinner, 35 
Do., Casavant, 388 
Do., Reuter, 391 
Do., Wicks, 81 
Key-Contact Adjustments, 134 
Key-Making, 99 
Magnet-Winding, 266 
Pipe-Making, 2,66 
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Point-of-Speech Adjusting, 320 
Reed-Toning, 98 
Shallot-Making, 404 
Voicing, 166,198,267 
Wood-Working, 234,302 

Frein Harmoniques, 188,192 

Installing Pedal Congrebasse, 51 

Pipes: 

Bombarde, Aeolian-Skinner, 183,22 
Gamba, Hutchings, 188,192 
Koppelfloete, Moller, 356,407 
Salicional, Hutchings, 192 

State Trumpet, Aeolian-Skinner, 383 
32’ Pipes, 165,178,180,183 

Printing Shop, Augsburg, 364 

Round-the-Table Carols, 5-4 

Transposition System, 407 

Unloading Pipes, 52 


to 


Groups 
Biggs & Recording Technicians, 399 
Redlands University Choir, *99,*116 


The 
AMERICA) 
ANIS” 


Personals 
Abbreviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position change 
or activity, Review or detail of composition or 
oroduct, Special series of programs or repertoire, 
Tour of recitalist, *photo. 


Acolian-Skinner Organ Co., 152,135,312,343, 
364,369 

Alain, Marie Claire, 1312 

Arbatsky, Dr. Yury, 257 

Arnold, Dr. Heinz, *p258 

Arnold, Robert E., ¢330 

Augsburg Publishing House, b287,36-i 

Axman, Frederick J., 0262 

Bach, r110,338 

Baird, Dr. Julius, m262 

Bamberger, Carl, c19 

Barnes, Dr. Edward Shippen, r110,p377 

Bedell, Dr. Robert Leech, *30 

Beers, Ernest C., r388 

Benoit, Dom Paul, r68 

Bice, Alden N., 54 

Bidwell, Dr. Marshall, s375 

Biggs, E. Power, *14,*1r53,r116,121,*291,293, 
294,296, *1367,* 399 

Biggs, Dr. Richard Keys, r10,r20 

Billings, Dr. Charles E., *213,406 

Bingham, Seth, 1130 

Bischoff, John W., 61 

Blanchard, William G. Family, *28 

Bleecker, James W., 092 

Blossom, Madeline Buck, 058 

Boosey & Hawkes, 295 

Bower, Dr. John Dykes, 334 

Bozyan, H. Frank, p194 

Braun, Leo, 0409 

Brigham, Ralph H., 0409 

Bristol, Lee H., r140 

Britten, Benjamin, 74 

Brown, Mrs. Ray F., p338 

Brown, Royal A., 0370 

Bush, Martin W., *p56 

Callaway, Paul, s411 

Candlyn, Dr. T. Frederick H., p159 

Carre, John F., h258 

Carthage, George T., p377 

Cartwright, Philip J., 1365 

Carty, Fred M., *198,230,*356,407 

Chapman, R. K., p377 

Chmielewski, Ramon, 0409 

Chopin, 142 


Church, Frank M., 61 

Cleary, Michael H., 0227 

Clokey, Dr. Joseph W., h60,r272,r338,378 
Coates, Dr. Albert, 030 

Coats, Donald L., s88,156,c182 

Coci, Claire, c19, ¢151,*321 

Cocker, Norman H., 092 

Coffin, Dr. Henry Sloan, 0409 
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Coke-Jephcott, Dr. Norman, p70,*ab60 
Cooke, Dr. James Francis, h157 
Cooper, David S., r100,r172 
Courboin, Dr. Charles M., *29 
Craighead, David, ¢51,*323 
Crozier, Catharine, 194,*325 
Dedrick, Philip J., 0129 
Demessieux, Jeanne, p60,*160,*t223 
Dickinson, Dr. Clarence, s24,5256,r308 
Diggle, Dr. Roland, 023,*abor47,*48 
Dorr, William Ripley, 156 
Downey & Johnson, 1206 

Ducasse, Roger, 0262 

Dunham, Rowland W., 1208,r244,p377 
Dupre, Marcel, 129,p228 

Dvorak, Antonin, 140 

Eby, Robert L., r4 

Edmundson, Garth, r44,r176,335,* 336 
Einecke, Dr. C. Harold, *p260 
Ellinwood, Dr. Leonard, r10 
Ellsasser, Riciard, r152,r312 
Elmore, Robert, *s190,1r335,409 
Erickson, David, p114 

Estey Organ Corporation, 2 
Fairclough, George H., 0158 
Farnam, Lynnwood, 201,216,285,312 
Faux, Albert L., 058 

Fay, John E. s180 

Fichenscher, Arthur, 0158 

Fink, Harold, *93 

Fischer, Minnie Adams, 0227 

Foort, Reginald, r10 

Forlines, Charles W., p374 

Franck, Cesar, 402 

Frary, Wayne, *229 

Friedell, Harold W., r140 

Fudge, Carl S., p189 

Furtwaengler, Dr. Wilhelm, 0410 
“Gallus, Jacob,” 238,242 
Garretson, DeWitt C., p294 
Germani, Fernando, 60,r106,*p123,c366 
Giles, Hugh, 155,*327 

Gilson, Arthur, *404 

Gleason, Dr. & Mrs. Harold, 194 
Goldsworthy, William A., 194,288 
Goodman, Frederick L., *267 
Gottfried, Anton, 0410 

Gould, Ronald, p377 

Grasse, Edwin, *0129 

Gray, Charles O., 0129 

Greenfield, Alfred, c20,261 
Greenwood, Flora, *256,*331 
Gretchaninov, Alexander, 62 
Haendl, Jacob, r238,242 

Hamilton, John, 413 

Hansen, G. F. S. Dupont, 0297 
Harrison, G. Donald, r10,r52 
Haslam, Edwin E., 407 

Haugan, Randolph E., 1350 

Haydn, 228 

Haydock, Helen H., 0410 
Heckman, Robert, p61 

Herbst, Edwin J., 0129 

Hilliar, Edgar, c55,s256 
Hofrichter, Joseph, p128 

Hokans, Henry L., p192 

Hokanson, Margrethe, p298 
Holcman, Jan, 1142 
Holloway-Wilson Inc., n128 

Horne, Phyllis, p371 

Hovdesven, E. A., r144 

Hunter, Blanche, 092 

Hutchings, 369 

Hutchison, Dr. D. Deane, p334 
Huybrechts, Louis H., 158 

Hyde, Dr. Herbert E., “0297 

Ives, Charles, 0189 

James, Philip D., n61 

Jaques, Edmund, 158 

Jensen, Carl J., m217 

Johnson & Son, 369,397 

Jones, J. William, *194 

Juilliard School, 206 

Kettring, Donald D., 54,*62,s372 
“ilgen, Eugene R., 194 

Knapp, Richard W., 160 

Kneedler, Benjamin L., 0370 
Knell, Charles E., 197 

Kraft, Dr. Edwin Arthur, *h227) 4+ 
Langlais, Jean, *27,c115 
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Lee, Robert | , 9A 
Libert, Henri, 402 
Linzel, Edward, *159 

Liszt, Franz, 291,*298 

Mader, Clarence, r152,192 
Maekelberghe, August, *24 

Markey, George, p193 

Marriott, Frederick, p371 

Martin, H. Winthrop, s90,s373 
Mason, Daniel Gregory, 030 
Mason, Marilyn, 1252,*329 
Matthews, H. Alexander, r12,r36,r76 
May, Edward C., *151 

Maye, Robert B., p225 

Maver, Frederick C., 0158 


Mayer, Frederick C., 211,249,r278,332,p365, 


* 0262 


McAll, Dr. Reginald L., 
McCurdy, Dr. Alexander, 


*331,*342 


McManis, Charles W., *218,*%219 
Merrill, Dr. William Pierson, 0227 
Milhaud, Darius, r161 

Miller, Paul Jerome, 1310 
Moller, Dr. M. P., *h225 
Morgan, Catharine, s410 

Morgan, Haydn, 1314 

Murphree, Claude L., 336 
Nilsen, Birger H., p57 

Norden, N. Lindsay, r128 

Noss, Luther, p128,r252 

Owen, Robert, 1343 

Pasquet, Jean, 86 

Peeters, Flor, *16,r85 

Peragallo, John, 224 

Persin, Max, 058 

Petrillo, James C., 224 

Piston, Dr. Walter, h227 

Pizarro, David A., 193 

Porter, Mildred S., 0370 

Purvis, Richard, *91 
Quackenbush, Mrs. William D., 030 
Quinby, FE. J., 381,r384,403,407 
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Raymond, Chester A., 280 
Read, Gardner, 168,r72 
Rebstock, Charles A., 371 
Refice, Msgr. Licinio, 0336 
Reiff, Stanley T., 058 
Reisner, W. H., Mfg. Co., 139 
Rendall, F. Geoffrey, r142 
Rhoads, C. Thomas, p128 
Rieger Organs, 2 

Romme, Donald R., 136,128 
Roosevelt, Frank, 287 

Ross, Richard, *bo58,h128 
Rossini, Carlo, r384 

Royall, Anne Du'Pre, n225 
Rub, Louis, p128 

Saint Mary's Press, 274.n306 
Salvador, Dr. Mario, 1274,r405 
Sauter, Julian A., 287 
Schelm, Clara Otto, #414 
Schleigh, John, *342 

School of Sacred Music, 28,225 
Schreiber, Frederick C., 57 
Schreiner, Dr. Alexander, 291 
Schuil, K. Mulder, p371 
Schumacher, Marie, abc79,s80,*92 
Schuman, William, h28 
Scott, J. Sheldon, p61 
Searles, Edward F., 89 

Self, William, 1152,p161 
Shanks, Donald, p92 
Siegelack, Claire L., o189 
Sifler, Paul J., p94,150,*161 
Silby, Dr. Reginald M., 058 
Simmons, Marion E., 0227 
Skinner, Ernest M., 260 
Smith, Graham W., p362 
Snyder, Clarence, p376 
Sourek, Otakar, 1140 
Sowerby, Dr. Leo, 1206,1390 
Stofer, Robert M., s258,*37 
Stouffer, Baibara, m262 
Sweelinck, 296 

Thatcher, Howard R., 1238 
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233A. 265-S. 301-O. 341-N. 
Thomson, Virgil, p261 

Thunder, William S., 0336 
Titcomb, Dr. Everett, h256 

Todd, Rev. David H., *218,*219 
Turner, Mary H., p128 

Urick, Dorothy, p28 

Van Hulse, Camil, 110-4,h128,1293,1388 
Videro, Finn, r85 

Wakefield, W. Jeffreys, 058 


Walker, Charles Dodsley, 5257 
Walsh, David, *89 
Wanamaker Store, 0378,384 
Warner, Donald N., *412 
Warner, Harold, 191 
Wasson, D. DeWitt, p298 
Watters, Clarence, 1152 


Weinberger, Jaromir, 135-1 

Weisser, Albert, r142 

Welliver, Harry B., s126 

Welsh, Wilmer H., 1373 

Westminster Choir, 414 

Whitacre, Arden, c82,p371 

White, Ernest, 21,*158,s295,p306,1312,324, 
326,328,r364 

Whiting, George E., 366 

Whitworth, Reginald, 89 

Wick, Martin M., 301,322 

Widor, Charles Marie, 402 

Wiesemann, Dr. Carl, 0189 

Wilhousky, Peter J., p28 

Willan, Dr. Healey, rlljr2-t4 

Williams, Bruce M., p225 

Williams, David H., 1276,r386 

Williams, Julian R., h225 

Williams Dr. R. V., p156,p294,376 

Williamson, Dr. John Finley, *156 

Wilson, Harry R., 1261 

Wood, Dorothy, 224 

Woodworth, G. Wallace, c20 

Wright, Mary Louise, p61 

Wright, Searle, s25,c114,r128 

Wyton, Alexander F., p156 

Yale University, 376 

Young, Gordon, 414 
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AKIN, Nita, Mus.Doc. 
3000 Hamilton Bivd., Wichita Falls, Texas 
ARNOLD, Heinz, Mus.Doc 


BAKER, Walter, Mus.Bac 

31 West 69th St., New York 23, N.Y 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc. 

Carnegie Institute, Pittsburgh 13, Pa. 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys, LL.D* 
BLANCHARD, William G.* 
BUSH, Martin W.* 


CALLAWAY, Paul 
Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire* 


Studio of Organ, 175 W. 72, New York 23, N.Y. 


COKE-JEPHCOTT, Norman, Mus.Doc 

Bluegates, Stony Point on Hudson, N.Y. 
COLBERT-LaBERGE CONCERT Je 

205 West 57 St., New York r%, N.Y. 
COOPER, Harry E., Mus.Doc., F. A.G.O. 

Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac 

585 E. Colorado St., feandans 1, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 


DELLO-JOIO, Casimiro* 

17 Charles St., New York 14, N.Y. 
DEMESSIEUX, Jeanne 

6 Rue du Docteur Goujon, Paris 12- E, Fr. 
DENNIS, Dubert, M.M.* 

DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley’ 

DUNKLEY, hentinced, F.A.G.O., F.R.C.O. 

Loyola University, New Orleans, La. 


er. — 
w Castle, a. 

EICKMEYER, Poul H., M.Mus.* 
EIGENSCHENK, Edward, Mus.Doc. 
Kimball Hail, Chicago 4, Il. 
EINECKE, C. Harold, Mus.Doc.* 

ELLSASSER, Richard 

Concert Organist 

Ellsasser Enterprises 

Post Office Box 1983 

Hollywood 28, California. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Eugene A.* 

FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J 
GERMANI, Fernando 
I! Via Delle Terme Deciane, Rome 48, Italy. 
GILES, aad Rev. Hugh 
593 Par k Ave., 4 = 21, N.Y. 
GLEASON, Harold, Mus.Doc 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. 
>REENFIELD. ‘utred® 


HAVEY, Marguerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HILLIAR, Edgar 


Saint Mark's Church, Mount Kisco, N. Y. 


HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
eye Phyllis® 

UBER, Harry H., M.Mus.* 
HUTCHISON: D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M 

East Liberty Presbyterian. Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur, Mus.Doc 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 

See Colbert- A Bey Concert Mot. 
LANGLAIS, Jean 

26 Rue ‘Duroc, Paris. France 
LINZEL, Edward* 

145 West 46th St., New York 36, N.Y. 


MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 

MARKEY, George B. 

42 Maplewood Ave., Maplewood, N.J. 


MARRIOTT, Frederick 
University of Chicago, Chicago 37, Ill 
— William J. 
Modlin Ave., Fort Wortn 7, Texas 
MASOel, Marilyn 
University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Do<. 
546 South Bowman Ave., Merion, ww 
MIRANDA. Max Garver, B.M A., A.A.G.O. 
136!/> Tenth Avenue N.E. 
St. Petersburg 7, Florida 
MORGAN, Catharine 
705 Stanbridge St. Norristown, Pa. 


MURPHREE, Claude L., F.A.G.O.* 
NIES-BERGER, Edouard 
Church of Messiah and Incarnation, Brooklyn 
Conductor, Nies-Berger Chamber Orchestra 
4 hy » 55th St.. New York 19, N.Y. 
OGD George and David* 
OSSEWAARDE Jack H., M.Mus., A.A.G.O. 
Christ Church Cathedral 
1117 Texas o*.. — 2, Texas 
OWEN, Frank K., s.B. 
St. Paul's Cathedeat Los Angeles !7, Calif. 
OWEN, Robert* 
PEETERS, Flor 
- Stuivenbergvaart, Mechelen, Belgium. 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., Lewiston, Maine. 
PORTER. Hugh, Sac.Mus.Doc 
606 West 122nd St., ew ‘York 27, N.Y. 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin® 
SCHOLIN, C. Albert, "ges Me 
SCHREINER, Alexande 
1283 E. So. see St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 
503 Carleton Road, Westfield, N.J 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence “4 
SPELMAN, Dr. Leslie P. 
University of wrx Redlands, Calif. 
SPENCER, Janet B 
STOFER, Robert M., M.S.M 
SUTHERN, Orrin Clayton We 
SWARM, Pau 
Post Office Box 7, Decatur 60, IIlinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N.Y. 
WAGNER, W. William* 
WALKER, "Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 
226 Bay State Road, Boston !5, Mass. 
WEINRICH, Carl 
5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry 8.* 
WHITACRE, Arden 
Rollins en. Box 508, Winter Park, Fla. 
WHITE, Ernes 
145 West + aath St., New York 36, N.Y. 
WILLIAMS, Julian 
242 Walnut St., Saptetier. Penna. 
WING, G. Russell, M.S.M 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 
‘A Nonprofit — 


tur 60, Illinois. 

CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo 
FISCHER, < Fischer & Bro. 

119 West 40th St. — York 18, N. Y. 
GRAY, The " Ww. y Co. 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St.. New Brunswick, N.J. 
SAINT MARY'S PRESS 

145 West 46th St., New York 36, N.Y. 


CONSERVATORIES 


OBERLIN — 


ber 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


aMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y 
BILLINGS, i Charles E., Jr. 

44 Walker a Newtonville 60, Mass. 
DUNHAM, Rowland W 

1025 Maxwell St., Boulder, Colo. 





SOLDSWORTHY, William A. 
2331 State St., Santa Barbara, Calif. 
VAN BRONKHORST, Charles, M. A. 
1216 Spruce Ave., Chico, Calif 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Boston 25, Massachusetts 
waged ORGANS INC. 

Office: Hartford, Conn 

CASAVANT FRERES 

St. Hyacinthe, P. 9., Canada 
ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO 

Alliance, Ohio 
“a Alfred G., Inc. 

1639 W. Adams. Bivd., Los Angeles 7, Calit 
KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co. 

10th & Neg “sig Kansas City 2, Kans 
MOLLER, P. Moller Inc. 

Main Omice: Hagerstown, Md 
ODELL & CO., J. H. & C. S. 

82-84 Morningside Ave., Yonkers, N.Y. 
RAYMOND, Chester A. io 

44 Spring Street, Pring. NJ 
REUTER ORGAN CO 

Lawrence, Kansas. 
— ORGANS 

See Estey ——. eration 
SCHANTZ ORGA 

Orrville, Onion 
WICKS ORGAN CO 

Highland, Illinois 


EQUIPMENT 


— CHEST for harmonic development 
& C.S. Odell & Co. 

aes Morningside Ave. 
Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 39, Calit. 
MURLIN Manufacturing Co. 

200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 3}, Ili 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

Maas Organ Co. 

REISNER, The W. H. Reisner Mfg. Co 

Action Parts of all kinds 


Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


CHURCH ORGAN CO. 
18 Walton St., Nixon, N.J. 
OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9.8402 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58 NY 
ODELL & CO., J. H. & C. S. 
Harry Edward Odell, complete organ service 
90 Mile Square Rd., Yonkers. N.Y. YO 5-2607. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc. 

8111 North St. Louis Ave., Skokie, Illinois. 
HAGGARD, Paul N. & Co. 

P.O. Box 685, Oklahoma City, Oklahoma. 
MILLER, Robert R. 

4022 Lemmon Ave., Dallas 19, Texas. 
RICHARDS, Emerson 

Atlantic City, N.J. 


ELECTRONICS 


BALDWIN PIANO CO. 
Cincinnati 2. Ohio. 
ELECTRONIC ORGAN ARTS 
Box 41084, Los Angeles, Calif. 
MAAS ORGAN CO 
3015 Casitas Ave., Los Angeles 39, Calif 


Yonkers, N.Y. 











Try a Wicks Organ and youll know... 


This is an 
Instrumen 








Your fingers touch the keys. The Wicks organ comes to life, 
responding to your talent with music as you want it — rich and 
uplifting, true to your expression. 


Actually, there’s no other organ that so honestly obeys your musical 
commands. That’s only natural, too, when you consider the way 
Wicks pipe organs are made. Skilled craftsmen — ever-conscious of 
the great traditions of organ music — combine proven old methods 
with modern techniques. Paying particular attention to hidden 
detail, they produce instruments that are exactly suited to the 
customer’s needs. 


There’s a Wicks pipe organ in almost every price range. A letter 
will bring you full details. 


he louse Cf O Vheks 


WICKS ORGAN COMPANY «© HIGHLAND, ILLINOIS 














